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Note: If you are using Persian Fiction Reader in a class setting, read the "Guide to Persian
Fiction Reader" (pp. 122-133, below) before studying any of the texts in the Reader.

Prominent novelist Shahrnush Parsipur published her novel called 7 Ji ¢ [Blue
Reason/Logos] in America after unsuccessful attempts to publish it in Tehran. The prefatory
blurb to "Text 32" reviews Parsipur's career.

As of 2000, a dozen North American cities had well-stocked Iranian (-American)
bookstores which carry works by major Iranian writers of fiction published in Iran,
Europe and North America, as well as many magazines featuring short stories.

Copyright protection does not exist in Iran, which is not a signatory to any copyright
convention. Books published in America, for example, are reprinted in Iran or published
in translation without permission. Persian books printed in Iran are reprinted in America
without permission. Here is the publication data for Parsipur's 7 J4e and its copyright
protection statement.
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At the intermediate level of Persian reading and beyond, English-speaking students face

two basic challenges: dealing constantly with unfamiliar vocabulary and handling verbs
which communicate a great deal of information in just a word or two.

For example, "Text 1" illustrates the pervasiveness of Arabic loan words in Persian.

Half of the nouns and adjectives in "Text 1" are originally from Arabic. Because Arabic



nouns and adjectives are formed according to patterns other than simply adding prefixes
or suffixes to simpler words or joining two roots or words together to form a compound
word, intermediate learners of Persian do not automatically appreciate connections between
new words and related words already learned. Here follow possibly new vocabulary from

"Text 1" in the column to the right, along with related words after the arrow to the left.

effect )_\:'i;s < (literary) work, effect )_'3|
published )_A.u;\_\:o <4 publication L lénnd
permissible B lA:A <« permission %) l; I
numerousness :)_";’S <4 duplication )_)JS;
fixed, permanent < 5 <4 registration c'__;_;s
protected L J_AA:A <« protection, preservation Lan
truth cddn right/s s .z Ba
difficulty JS.:&:A <«  form,shape J<&
Koran Cinas < bindery, binding o (PN
numerous J:;;‘\:a < number, quantity Jl\.’c
wise, shrewd J_"q Le < reason, logos J:q:c
new K _\; < repeated, renewed ;A;
protection, preservation Lhg < protected L J_QA_A
specialty, special skill uj‘,s" 5 < special (to) U J.J.AA_’A
conformity, agreement qu_’ L.|a:a < according to G Ua:o
to forbid (=) Hass e @ forbidden £ sias
writing g_i_\J;l;s < author dj 3;
publication Sslansd <4 publisher/s Ol il o sl
published Rt < publishing o
/tanavvo/ variety (0_3;_: <4 Kind/s,sort/s /now'/ &| 3.:| d &;

In these examples, the new word to the right shares three consonant root letters with
related words to the left. See Persian Vocabulary Acquisition, Part 3, for a detailed

description of the Arabic element in Persian.
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An active novelist and short story writer since the late 1960s, Esma'il Fasih (b. 1935)
published #v O [Winter of 1983/4] in 1987. In 1995, Iranbooks (Bethesda, MD)
published Fasih's novel called Luxs 4o 5l 4 bs [A Letter to the World]. And his 1983 novel
called La2 ! ,u l.: ‘)_\ [Sorayya in a Coma], one of Iran's best-selling novels ever, is available
in a 1985 English translation. Fasih's article called "The Status: A Day in the Life of an
Iranian Writer" in Third World Review 9 (1987) sheds light on living and working in Iran
as a writer of fiction during the Islamic Republic Era.
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WY
93 Cad Ol sy . /zemestin-e shast-o do/ [Winter of (13)62)]. The ezdfé construc-
tion [ 4_‘4L.~4|/2 J_“.‘S ] signals that a word or series of words or a phrase modifies a prior
word or phrzllse/. Kasré-ye ezdfé is an unstressed, pronounced syllable after the modified
word, pronounced /e/ if that word ends in a consonant sound and /ye/ if that word ends in
a vowel sound. Here follows the second part of "Text 2" again, this time with modified
words underscored followed by the /e/ vowel sign called s ,..< and = - Note that the
relationships between the modified word and modifier(s) are various, often signalled in

English by the word "of."
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A key to effective silent reading of Persian texts is preparedness to make mental shifts of
words from the modifier slot at the end of a phrase to the modified slot at the beginning
of a next phrase, letting words fit slots where they lead to the best sense for whole
statements. Of course, all of this relates to the overall pattern and order of Persian
sentence parts: first—subject elements, second—object elements, and third—predicate or
verb elements. For a guide to pronunciation of phrases with ezdfé constructions, refer to

the accompanying audio cassette recording of texts in Persian Fiction Reader.

See Reading Iran Reading Iranians, Section §8.9, for a review of «aluxl s ,_MS [the ezafé

construction].
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Ahmad Mahmud (b. 1931) was born and raised in Khuzestin. In youth, he worked as a
day laborer and truck driver, and suffered imprisonment for leftist political views and
oppositionist activities. Mahmud began publishing collections of stories in 1959. From
the mid-1970s, he concentrated on the novel. His La 4_*.L..u_a_}a [Neighbors] appeared in
1974 and brought him immediate status as a major novelist. ;¢ SO oLy [Story of
One City] was published in 1981. <534 s Je’y [The Scorched Earth], from which the text
here is taken, was published in the spriilg of 1982 in 11,000 copies, with a second
printing of 22,000 copies a year later. The three novels are a sort of continuing saga set in
Khuzestin during three important periods: the days of oil nationalization in 1951; the
aftermath of the coup d'etat which brought the Shah back to the throne in late August
1953, leading to trials and executions of anti-monarchists; and Iraq's invasion of Iran
causing an eight-year war which ended in 1988. In the 1990s, Mahmud published further
fiction, notably the 1,782-page novel 4;)_3 J_q.m 54 [Zero Orbit/Parallel].
Reading Iran Reading Iranians, Chapter /7, /presents a reading lesson based on the
following text.
5 o Sl GlA o958 69,8 canye ol sud S e gl S g
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T _>s—c. The perfect tense in Persian [ uJ_L ol yL ] is sometimes
equivalent to the tense of the same name in English, as/in such /sentences as: 'l have
visited Los Angeles twice." This unit's text exhibits eight perfect tense verbs. Here they
are with idiomatic English translations which illustrate some differences between uses of

perfect tense verb forms in English and Persian.

The face of the city (has) changed. RSO e} ua}c ‘,.g,_a; [BYE
A large group (has) set out on foot. RSy ol 5 salan L;):JS a\w’ﬁ -y

They (have) put their loads on their heads. . .3 i3 ,< )._‘.., 9ol uLn:aJ_JJ_L_) 9oL =Y
5 e Sk iy AL AL il ST o F

Without having a destination they head toward the desert.
ol 80,8 G pdue H1T Su3 1 Jﬁb}/;’:,@e Lo -0

Missiles (have) buried the people of Dezful under rubble.
ol sl s L8 slada d‘}—.q:),\l};s:ajtj_n/ IJL%’_&/_'.I 3 —F

Seventy people were/have been martyred in the Dezful missile explosions.

One key to reading Persian texts with perfect tense forms is flexibility in designating time
meaning to verbs. Sometimes the Persian verb makes sense translated as simple past
tense in English (he went there last night) and sometimes it parallels the English perfect

tense (he has gone there three times).

See Reading Iran Reading Iranians, Section §7.20, for a review of perfect tense verbs in

Persian.
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One piece of Persian fiction stands head and shoulders above all the rest in terms of fame
and controversy within and outside of Iran. That is the short novel called , < 8 s [(The)
Blind Owl] by Sadeq Hedayat (1903-1951). First printed and distributed priva£ely in 1937
and first published in Tehrn in late 1941, 4 < 8 s has been much reprinted since and is
the most discussed work of Persian fiction ever./A 1994 Tehran edition exhibits censorship
of passages descriptive of women characters in the book. The passage here comes from a
1991 volume published in Paris, which presents Hedayat's original handwritten text. D.P.
Costello's translation of The Blind Owl, a Grove Weidenfeld "Evergreen Edition" paperback
(1989), is close enough to the original Persian to be useful in self-study reading of the

novella in Persian.
rJJ_.‘ LA.&IJ[A )Jdﬁjdé—.\%&dﬁé‘)uélﬂ‘wl fdlzﬁd._u.u_)d
oua pos sal el B30 o gaugsa b St dlbatia au S
b%tg.&i.\l&d.&lwddﬁdjkzwl&aéd}ia&fdjs
J:t_oc_qj_ou:'|JJJ44|J1\_a LMFL}JJ\FJ%J/&)#:S—JJJ—I‘J—LJ‘P
i al B s gdine saiS (55 Lo aa s 51 (S 4S
BLEPLETCIR AL SR S XN ENRNPEIPLY ISP SN Pl ISl U & PPN
&MMJJ«MJI A:aL.n.:b» {*MQ’JPL"MTQ*:'IJ—’Q‘PL—’
Q’J:"}JJrdﬁ.;&ﬁ.&lﬁél;#ugﬁ%de#yddfdﬁ
5 el sugns bl e s Gal BT paa o pa s 2 51 5L s



-yt
ujﬁ__. [totally]. "Text 4" reflects the orthography in Hedayat's handwritten copy of his
noveila 35—S g, which he reproduced in some fifty copies in Bombay in 1937 and
distributed am(;ng friends in Iran and Europe. Persian orthographic preferences and customs
vary from printer to printer and from one age to another. The choice between (<. and
IS < is an example. The preposition usually appears separated from the following word
which goes with it in publications of the 1990s. Another common instance is the verb
prefix . , which generally appears today separate from its verb. Examples of Hedayat's

preferences appear here in the columns to the right, with the other choice to the left.

lapis  pleeds SRS pasee iom
/be khodam/  au sa 4 ¢L Fra- /ndkhosh ha/ & i gA s ssa s
el ol Sis ] S

<o jl J_‘_"q [before (conj)]. Subordinating conjunctions in Persian meaning "before,"
e.g., <l jl J_‘_q and «<ul 5 Uhs , govern verbs in the present subjunctive mood,
regardless of the actual time, past, present or future, of the action or state in question. As
for subordinating conjunctions which mean "after," e.g., <ol ;] _\_a_l and <<l jl u*-'—J ,
verbs which they govern usually appear in the simple past tense regardless of the actual
time in question. See Reading Iran Reading Iranians, Sections §11.8 and §11.9, for a
review of subjunctive verb forms.
s saasl gl an aS g 9= P u_n [everyone had been asleep for a long time]. Such
English sentences as "It's been raining or snowing constantly for three days" and "Everyone
in the family had been asleep for some time" have this very different pattern in Persian:
5L e 44‘;.'5;‘45&’-‘*" SEBR

(s sl pd GIA Jal daa 4 up o3 Ll
In both cases, Persian uses two verbs to commun{cate the idea. The first verb is a present
or simple past tense form of ;,’4 s [to be], meaning: "it is X amount of time (that)" or "it
was x amount of time (that)," which translates as "for x amount of time" in English. Then
comes a second verb, usually present in the case of an English perfect tense verb and past

perfect for an English past perfect verb.



O o
((QWLO); & 6;*‘))
ozl ST U s (5395 32 Sy 3

Iran's leading writer during the 1960s was Jalal Al-e Ahmad (1923-1969), who published
four collections of short stories from the mid-1940s into the mid-1960s and four novels
from 1955 to 1967. Another important narrative of his, an autobiographical essay called
SosS o US_\_U.. [A Stone on a Grave], which he wrote in 1964, did not get published until
1981, only to be banned several months later. The text here, taken from ¢, s< ;o ui.;.u,
describes part of a hasty drive which Al-e Ahmad and his wife Simin Daneshvar took

from Tehran to Kermanshéh upon hearing that her sister had died suddenly.
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3L y¢». Tehrin's international airport, located on the western edge of the city.
ul_“;_..ui . The name of a village near Kerméinshah on the road from Hamadén to
Kermﬁnshail and the site of famous stone bas reliefs cut into a rock facade depicting royal
and divine figures from the Sasanid Era (224-651 C.E.).

Y J._*q City located two hours west of Tehran on the main east-west highway through
the country.

=3 . /marddki/. The diminutive suffix /ak/ can communicate a derogatory tone. For
example, "that guy" or "that so-and-so" becomes < H in Persian. The unstressed /i/
suffix on the word here signals that the noun Su, . is the antecedent for a following
relative clause, i.e., "the guy who .. ." translates as. . . «< uS_s e

4 J_S Olesle g o [he treated us]. In use of the pronoun suffix form (L. ) instead of an
independe/nt prOI{OUH form (e.g., L ) as direct object of a so-called comp;ound verb, the
pronoun suffix is attached to the non-verbal element of the compound verb, as is
pa—=< isl_a ¢ o [I treated him/her]. When the verb is a simple or one-word verb, the
pronoun suffix as ot’)ject is attached to the verb, as in i s34 [T saw him].

SAs u_..uS QR _s= [he was afraid that no one would buy . . .]. The addition of a /mi/
prefix to a simple past verb form can indicate repeated action or a continuing state in past
time. "He was afraid for a split second" would be s )_. , while "he was afraid for some
time" would be wv )5 o . Verbs governed by verbs of fearing, hoping, believing, and
the like appear in the subjunctive mood. If the dependent verb takes place at the same
time or subsequent in time to the verb which governs it, it appears in the present subjunctive
tense. For example, "he was afraid ( o ;5 - ) all last week that no one would buy his
goods this week (4 a0 <),

12 «< [it didn't work out]. The word < sometimes serves as an untranslatable particle
serving to give emphasis to the point made by the words around it. For example, "I (for
one) am not going" becomes s’:)_).ai < s
USAJ sla T o [these (sorts of; colored water]. Coca Cola, Canada Dry Orange Soda,
and the/ like. Al-e Ahmad was particularly sensitive to the influx of Western goods, ideas,

and ways into post-World War II Iran.

10
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Enclosed within quotation marks, this passage from Mahmud Khafi's 1993 collection of

short stories presents a man thinking to himself about a problem he has had paying for his

car and about the reaction of his wife 4.7 /asiyé/ to his handling of the problem.
dgb.u'}jju‘)#wjﬁmw&ﬂ‘eﬁdﬂkn
e (555 o 9 S5 o Ll eSUEOLLA g, (o el
waly (A8 e il (S a Gl o) K0 Al plan yu (S8
Gosa So i Sy el bl ab il (Sasy Olaa )5
dia SIS tel (A8 atmlay gl o sla OS5 e sS aiS Rasls
<5 5l aSaS was ae Jol slad g, olea Gil (S ds cndls sal gan
slanl e e ale aa Al s la g, Gl ala sl L
Jﬁuuui&ﬁh\g‘_&:@sg_ﬁdeUML—lJ..LQ%lecsL&JJJ
S pal ) (o Bom ool b ddiea el (e 5y Sndile )
waijMldj&A¢wlbmgmu@&4§w
«..A_'t_’)u.o_'uj_):.;)l...a|‘94_}|‘9$
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.J_)L\ o S ool 35, 4w [it's been snowing for three days]. Although "Text 6" is quoted
speech, it appears in literary Persian forms. In real life, the character speaking or thinking
the passage would use colloquial Persian pronunciation, forms and patterns. But writers
can create the impression of informality and conversation without literally presenting
colloquial forms. Here follow parallel columns of statements from "Text 6" to the right
and strictly colloquial forms to the left. Readers of Persian fiction need to be able to
adjust to both and expect to read prose which is all one or all the other or a combination

of both. "Notes" after five or six later texts focus further attention on the relationship

11



between colloquial and literary Persian and their use in contemporary Persian prose
fiction.

b i LS, e g Db Sl G,

OIS Gade Gadile G 0ol 55 ol G158 Gtae Gudile B 5m Gl 55
OLLA (g wnl ) rae OLba w5, (o el e
el g S S oo ) s aSE

ey b (g e Lwyde (590

anS Ghanls g ea S anS Ghanls g ea S

andalas gl osla oS 5l S0 andalas gl o sla O 50 e s
il eal ) el 50 10K 2l mal; Hleala <5 155,
dale duw iana el ole i il Sa

P ol oL 5t ot sl P ol 0L 5 et s auls
o5lainat aile 4 LSS Sl ad nile 4 s

S nalSs a8 oo i au] S Al a8 e canSad]
Gled (e as) L sy s Slsa o) Ll el w35 A

In several cases, the author has created the impression of conversation by using colloquial
Persian word order with literary Persian forms and pronunciation. The actual statements

from the text appear here to the right with more literary word order to the left.

oo oblbd uww cal e @4 OLLA Juss el e

(830 =0 bt e (59 (0
S B, 5 o SO aS SR ld e SO
S T, 5T 8 S e 8K adT S nals 3 S e aS adT

Section §3.7 of Reading Iran Reading Iranians reviews basic differences between colloquial
[s! 6 59l ] and literary [ i< ] Persian.

P S Y B A J.) u__s_*qj [when you're not upset]. The form &L is present subjunctive.
Subordinate verbs exhibit present subjunctive verb forms when two conditions are met.
First, the verb upon which the subordinate verb depends has a meaning between matter-

of-factness and contrary-to-factness, which is to say, such meanings or tones as believing,

12



hoping, fearing, necessity, possibility. Second, the time of the subordinate verb is
simultaneous to or subsequent to the time of the verb on which it depends. Also, some
subordinating conjunctions, such as ,</ [if], & [in order that], and (45) u_*._qj [when] have
in them implications of meanings between matter-of-factness and contrary-to-factness.

Here are five examples of present subjunctive verb forms from "Text 6."
LGl 1 (Suny Olua 5 eal; S50 e e lbiagln S35
[When you're not upset, you can figure out life more easily.]
[I have to talk to Asiyeh.] POR T RTN Ll b .s.:l_‘
Al olta S Al s IS
[Let our thoughts be worry-free for a couple of months.]
[Maybe I could get a loan from the bank.] e Sapl g SOl 5l sl 6n Ll
Here is an example of a subjunctive verb from 'Text 4" (above}:

s Soa pusd b s il ea Sl 51 s

[Before I fell asleep, I was talking to myself.]

See Reading Iran Reading Iranians , Sections §11.8 and §11.9, for a review of subjunctive

verb forms in Persian.

13
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This text comes from a popular novel called <y )_,A - -8 a_u [Symphony of the Dead]
which established author 'Abbas Ma'rufi as a major W;iter of fiction when it appeared in
1989. By 1993, the book had gone through three printings and sold more than 20,000
copies. "Text 7" deals with a man's recollections of his grandfather, who was alive during
the Q4jar Era, which ended in the early 1920s, and the days of Reza Shah Pahlavi, who
took over the Iranian government at that time, and ruled until 1941, and the reign of his
son, Mohammad Reza Shah Pahlavi (ruled 1941-1979).

In 1996, after a court conviction for "insulting" Islam and the Iranian Revolution in

O 93,—S , a monthly magazine which Ma'rufi edited, the author emigated to Germany.

Persian Newspaper Reader, Lesson 24, presents a report on Ma'rufi's trial and conviction.

= ol oLl so s e sl liuls sus aaae pal SH50 L0

oo S yhla ol e améddgjdéﬁﬁﬁa_ﬂ‘,%.m
Lot s Lol g 52 5,5 e 5 Lals el o € G Sl i o<,
a5 saal gaas ol s a0 LB old S Jsuay | Gld s a5
Olo) 1S wiogs S LT 5uss su,S danl e 5L S5 Hun 58 5w
Lo an o |, (ainl€a Jlw o S50 sun G OF Sl ond a5 e
amToaald (o 5t 4o s e ) g5 o i aia g saslas
salidl ol ; o158 50 5 Glesd d 5 o Shlan (Saas Slae gl
Sh s ienlld el cnCa s b e (A ol g5 a s
S i YL bt ,eslila,; Gle) Huum ol an
g dies 5L gl g asa g su S e L 1 G B Lel s 1 isla 4
LG oS wlein Sl Ja G el s Sa g Lagl o Sa
G oo gags ou,S L el u i dign L dalh cugn 0,8 Slalasl
sud g e lad ool o Gl G s AT Ha s sl OT 5 0l Olals
e 5 o ) plae 5 aniS o Gl e (SO, (gl s sgd i S La
5 Olest s 5 o ol s o Ha0 0 e B il 58 g0 5 Gless
L€ el o K550 sun bl G ) nas JU 5 aaus 5l 4 ol 58 50
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¥y ¢
e A J_’q [he had sold]. Persian indicates that one verb action or state occurs before
another action or state in the past by putting the prior of the two actions in the past perfect
tense [_\_)_a;\ s~>Ls]. That tense combines the simple past tense forms of . 5= , preceded
by a verb's p/ast participle (the infinitive minus /an/ plus /é/; e.g., "having gone" = ;% 3,
minus  plus & = L:L_Q)) Here follow examples of past perfect verb forms from "Text
7." Note that the subsequent past moment or time in comparison to which the past perfect

verbs are prior is a later time in the grandfather's life or the end of his life.

[he had sold] iR g, Ko Sl e s G i Jla Jes S5 L
[he had not been ableto . . .] JREAY JM’J Iy ol s JJ._!Cu.u_'llJi

[...had died and . . . had taken over] ., .. JJ—:O..\:ATLSJA_.I sl ..\‘,__m..\‘,.‘a i By ./

[he had consulted ] .J‘,._nu‘,Sd.”a_l‘,:. L SHm s
[they had told him that . . ] s ase ile )y 45 wiagaand® (o]
[he had dragged ] .JHoAJL."-'-‘SL;wLJ Iy QL_LJLS..& Jla s S50 BEw
[he had set out] o lal s J‘,__na..\t'n.i’|a|_,QLa‘9_“stu_..u)Jal54_)
[he had written] g ides YLl L e sla L, oley o
[they had ripped up] SaaagaeaSe bl il bl
[he had taken action] ...\‘,__wd‘,Su_'nLol.\.i’l Jladl oy Kaa th’ai{l X!
[he had made complaints] Sas=8u,S La Q—ils_a.u
[he had sought help] s e i T 5 oal lels G cvas

15



A oo
(Y O35,
S9N s iy (I g2 S 39 03 3!

This text presents a narrator [ ¢ s/ ,] describing his need to write down memories from the
past. It is a common sort of narrative framework in Persian fiction, made famous by
Sadeq Hedayat in < 8 s [The Blind Owl] (1937, 1941). The narrator of "Text 8" is born

in an imaginary city called JLs in an imaginary country called 430 ;0 .

ol Sl ad Ll el o 5 ol 5 4nadS Ll o7 51 Laa
O Ikl psdi oo Hoaas Ho) piils (o da e il 453
e s e pasaaa i Asla iomae Al Jlaan s | Lo <en
SEBRITEREY
S A S Wl i a € iy, sy ki bR il
somaceslalale Adie HsewdS Sl 5aniS al, NS
oo Oldi s caay G oY e e usa S T (e Ha s Gl
e b simn o sl ood Lol auslas a5l a6 s€aa planinags o<
=T Obia Fie 5855, 0T su)lasl e s yhla (T ol e ol
b e b5 eanS o 5L anlas gadia o oo 5las ang o
5 Waa ol €S g o Llals ail susm LaS 55 ,al L aily et «S
o= Jb eSS (S 3 laslea pu el a4 JL Ho e
59 o3BT b ple st s a0 LG 58S 585 5 el
Lot 5 pad (o O Ole b lS 51 (5 ) sm 4 5 LS00 5
i pa3A e Ol S G s it s Gl L glas Hal
a;wéLIZM.LJﬁJMLSJT‘@uJMIJ;JISQJLJTJJ_A
ol s lea s S oa bwiuss su) Ha b ed (8L 5 wiuss Lo

~JC°) 3O
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4_1_..:.43 [(much time) has passed (since those years)]. Called UJ_'L. ==l , the perfect or
present perfect tense, discussed in the "Notes" section after "Text /3,“ is used when a verb
communicates an action or state either occurring one or more times in the past with
effects up to the present time or viewed from the vantage point of the present. The
perfect tense is formed by combining a verb's past participle ( = infinitive minus /an/ plus
/é/) and the suffix forms of the present tense of ;45 . However, in the case of the
"he/she/it" form, the participle by itself can serve as the complete form. Here are three
examples from "Text 8."

[Many years have passed since then.] 4_‘\...‘:.:.\‘5 L Lew T 5 UJ_JA

[['ve forgotten many of those adventures.] .l 4_";.::, f:.\l_..i 5! Lal);.La OT 5ol

r‘s_azt‘a‘;é _)'J'j ..\_.llbd‘,__llé.s JJJ—AI Ll‘:_.ll.JL’_A_.x“SL’_‘\LﬁQ_le_.I
[I feel compelled to write these things with hands g Ty s al (S

which have been I don't know where until now.]

s 1l e T Ibla a0 Houne (5555 4S piundls oo 4a (e [How
was | ’t;) know that I Would/be ol/)liged one day to write down what I reme:mbered from all those
years?]. The use of the present tense form a5 & _» in this complex sentence shows a
sequence-of-tense relationship. In such sentences, once a governing verb sets the actual
time of an event or state, a subordinate verb merely communicates relative time by
appearing in the present tense, if it takes place at the same time or subsequent in time to
the time of the governing verb, or in the perfect tense, if it occurs prior to the time of the
governing verb.

S a0 WS ) (JS s 4S8 s le ads iy ) a8y ks kA [Memories
are worth recounting when they solve some problem]. The subjunctive mood appears here in
the clause introduced by the subordinating conjunction « < 54 4 [when], because the
situation is hypothetical or imagined, as opposed to something presented as a matter of
fact or presented in a matter-of-fact way. For another example of the use of the subjunctive

mood in a hypothetical situation, see "Notes" after "Text 28" (below).

See Reading Iran Reading Iranians, Sections §11.8 and §11.9, for a review of subjunctive

verbs forms in Persian and Sections §3.7.12-13 for review charts on verb tenses.
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This text is a biographical sketch of Gholdmhosayn Sé'edi (d. 1985). It appeared as a
publisher's preface to Sa'edi's posthumous 1990 novel called ¢ ,u L < [Stranger in
the City]. A scene from that novel appears as "Text 29" (below). The introductory blurb to
that text, when compared to the text here, highlights the issue of censorship in Iran. That
is to say, the publisher's biographical sketch here leaves unsaid obviously important
events in Sa'edi's life, mention of which would have made publication of g yu 4y 42
in Iran impossible.
~9Lﬁ|“‘:'_'| )A_J_AAA_'}A_AT L*\_'Jd._v\)_*v‘)_u).q_&)d\\w\v °L“L5"‘ Vf‘)d
ZMIJ@\YY?JLM JJJJ—]L‘-&I‘) C)LJL‘:!‘{_.i IA._QT o4 I‘)‘l_la_t.upz‘)jd
)lT\AAAJ Ql)JJ JJLSJ—CL""'Q—.’JI »:__s_)Jl_’_Q C__a.él.) o|_) _)_x_)_\l uLﬁ'JT'
JJ-SJ.&;_\_A‘)AJ.UEJM JJIJ((J_“&.A;\I’&J_A))
Glod e pinlaS pia aa 0 S LET LT b gael eSS iitiea
JJ_‘A_:_A €3 g A.JJSJ_“JJ ui'xJ.Jlj_.t LBLQ.S"L.: |J uT&J_cL‘udej)

el 85 99 Gaan
S dsdie LT O 00 Goad Sl (g5 (ol wndlas HLn o 60

caas o i Ll ol ul ) guela
Omidish 4o s 9 A (cdislad BT Gdiss A Ho gaela als sud)
CLAS 5l gl e Gull i sLS ) Aaliali s a3 4oliale s ain
Legaa oyl S wly el v bao s oy 5 cdas Il 32
ced,S 518 JLdnal o s Lalad ol 4S o 51548 5 5580 GLla
s 5058 530 KT 4 WOV Jla o (saelus Gua ode 0S80
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Sl €55 5 558 onl deala .58 caaal e ol yal 6 AYOV 5L s
5eemiy sl A TEY Jl o siebon ass S3aa s i Guuia
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e b Ho s Bl G ss ael Gaeaadle IS8l sud)
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Syl _9:) [psychiatrist]. Persian generates vocabulary through putting nouns, adjectives,

and /V/erb stems together to form compound words and through adding prefixes and

suffixes to words. And the large overlay of originally Arabic vocabulary exhibits patterns
appreciation of which facilitates learning and remembering vocabulary.

Here is a list of words from "Text 9" which exhibit compounding and the use of

prefixes and suffixes typical of Persian words. The identifiable pieces which make up the

word appear to the right with the actual word from the text to the left.

Layaly, = Ly + 4 ol
wLlb,8 = wl + B1LS
olialia = wl + plad
OlhwssS = Ol + BEN

Sbe = oL+ )’—‘

Olavena = S+ L+ ,_:a

oSy, = ol S+ RS
Olslalse = ol + (oasla),la + e
Sl = Siis) + (00saf) LK

Glasley = b+ i)+ (Oasn) e
sulinly = suS+ oh o+ (C):t.u./_'\ld)[ﬂd
sty = oK+ o+ (Q;MT'.IJ)QIJ
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s oliwls = (Qmp)ﬁjf + Olialy

b = st (o2ab) 5L+ s
solS = = st (C)ng},s)ﬂjﬁs + »
Sl = ar (osbol ¢ oia
ERT BT st (O5Be)) 3o+ O

As an exercise, you might check on the meanings of unfamiliar component parts of words
in a dictionary, then guess about unfamiliar compounds to the left, and check on their
meanings through reference to their context in the reading text or the "Glossary" at the
end of the reader. Reading Iran Reading Iranians, Section §12.14, cursorily reviews
Persian word pattersn and word formation techniques, while "Part 2" of Persian Vocabulary

Acquisition treats the same subject comprehensively.

Iy o7 ... 4«S[which ... that (direct object)]. The Persian relative pronoun << [who, which]
cannot serve as the object of a preposition cannot always serve as a direct object, like
"who" and "which" in English with their forms "whom," "to whom," "from which," and
the like. Therefore, when a Persian relative pronoun refers in a relative clause to a noun
which should serve as object of a preposition or a direct object, an extra word or phrase
appears. For example, "in which" translates as ;7 ,u << [which in that]. Here is a sentence

from "Text 9" which features «< as prefiguring a direct object in a relative clause:

bJJJMJW‘JﬁbJJSHU IJC)T “L-.«S

The opening of an all-day all night clinic Sa'edi had set up dates from this period.

20



(R
«0)? ;393 Jistoy
SoUT g dgarmo pld &) (i) §f

Born in the Khorasan village of Dowlatabad (near Sabzevar), short story writer and
novelist Mahmud Dowlatabadi (b. 1940) has spent most of his adult life in Tehran and
emerged as Iran's most prominent novelist by the 1980s. Self-educated and forced to
work from childhood, Dowlatabadi was a stage actor, among other jobs in his young
adulthood. His first collection of stories appeared in 1969. A second collection followed a
year later. Then came a series of eight novels, interrupted by two years spent in prison,
from early 1975 to early 1977. Dowlatabadi had begun his magnum opus, the saga of
almost 3,000 pages called ,1.I< in the late 1960s, finishing it in 1983.

Dowlatabadi's 1979 novel ¢ JJ_,..H 1 & sls [Soluch's Empty Place] treated the decline
of Iranian village life in the 1960s His ten-volume ,o_I< narrates the lives of Kurdish
tribespeople and peasants in a poverty-stricken village area in Khorasan in the mid-1940s.
A discussion of characterization in ja.<serves as "Text 21" (below).

Dowlatabadi travelled to Europe in 1990 and to the United States in 1991, lecturing
on literature and politics. Living with his family in Tehran, Dowlatabadi continued writing
fiction and essays throughout the 1990s.

"Text 10," the very opening paragraph of ,. .I<, describes a Kurdish girl named
J/ e and the reaction of people who see her on the street. Another passage from . .IS

serves as "Text 15" (below).

L o5 50 Ol 48 Ly il s 5l 05% pu e Ll 52 Jal

I el Lol o las a5 ol d  anl suss ansa o 500G
S iy edad ugd agn saile s aa JlIHle L Glalgadia Gaia
D058 s AT Gla 4 | Gioalen Conl B3au 0,8 5340 JI L
oo plol s slaasd il LS L s ass s, S el ) s eaw
o S LS oo s AR 5500 50 inle GsS ed ) e daalls
EIRECTL G SPNIR S SUTEP R NP PER TR Ft S POPE N LY
Gl ol s la S e e LSl pas o b g a4y,
D L L S e e g L o SRS

a5l Ll a5 G OB s Sl it sa e OB o SeS
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«< . The subordinating conjunction << can mean "who," "which," "that," "in order that,"
and other things. The context in which « < appears generally makes appreciating its
meaning unproblematic. Here follow examples of the conjunction «< from "Text 10."

Highlighting shows how sometimes < combines with another word which does not

always appear immediately next to it.
[(It happened) so much that . . .] sl sags ana s o SO L ps8 59 Ol Sl
ity et ad usd cags saibe s ad JIHbe @ G laladin aia | adSaal Lal
[But (the reason for ) this (fact) that . . .]
Shanialsd o SU (o 535S 50 Sl ain g suel 5o sd 5 08 Glnla o
[(in) such a fashion that . . .] SAAS 3 G gom a4y
Sbasd 5l e o calsl o lan S S wils o a8 5l a8 ol
[She strode along in such a way that you'd think she was a warrior hero . . .] A
whe e L] SBbIsa o oLLA i 1 b o Lig el ol

[Her black horse so pounded the streets with its hooves that . . .] NEIA RIS o
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Zohreh (Goli) Taraghi-Moghadam (b. 1939) was born and raised in Tehran, attended
college in The United States, and returned to Iran with a degree in philosophy in 1961.
She obtained a master's degree from Tehran University in 1967. During the 1960s,
Taraghi served as an international relations specialist at the Plan Organization in Tehran
and began publishing short stories.

Her first collection of short stories, st —ua |,] —S s a2 o [I Am Also a Che
Guevera], appeared in 1969. In 1973, she published a novelistic collection of related
narratives called Uius y o sa [Hibernation]. An English translation appeared in 1994.

In the 1970s, Taraéﬁi /was a lecturer in philosophy at Tehran University. Upon the
temporary closing of Iranian universities in 1980, she emigrated to Paris with her two
children. She returned to Iran for brief visits during the 1980s and 1990s.

Taraghi's mid-1980s short story « Ls7 )_JJ_:. L,_J)Ua Slassy ['Aziz Ag's Gold Tooth]
appeared in an expatriate journal published in Cali/fornia éalled ._\_\_A,| (3, 1988) and was
republished in both Persian and French versions in Paris as a chapter of childhood
memoirs under the titles o)/ ;v a & u g JJ,I [The Shemiran Bus] and Le Bus de Shemiran
(1990). In the 1990s Taraghi worked on a new new novel called ] Y & slpale
w)_’c By —all [The Strange Behavior of Mr. Alef in Exile]. I;l 1994: she published a
collection of reminiscences called i< J:x ska s , kLA [Scattered Memories] from which

the passage here is taken.

Lot 5 ailas Gugans 3Ll (555 posaae pl sud (A e S Pl
¥ edy AR ciuls dad 50l poul Jie Guyi il o e ua
At 45 i) o Las S G185 Lasgls 5l aay 5 K e 5 1 5o
Geld 35 1 Ghasa b cnl spaty (g dind ol b o8y by T (o
S oo al s saiie HE) g ugs Gl (565 s Hsel S e aild Hule
slaiel 5568 ;S0 @ Sau ole co)lail oo 4 s 5 4S5 il G s
e ulala s Sy Gla ols sy oo sea |y ol slalss 5 aslu
el S5 i sl e 0 ) o K4S il GBI 18 Gl bl g
A i Gl b g il il (K058 (gLa TS0 4K 06 ey o ule

23
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ool 4<L’s /maleké-ye paris/ [queen of Paris]. The ezdfé construction (see "Notes" for
"Text 2", above), which calls for an unstressed /e/ or /ye/ sound to appear between a word
and following modifiers, is not reflected in writing when the word to which it is added
ends in a consonant. But if that word ends in a vowel, the ezdfé is pronounced /ye/ and is
written as (¢ in the cases of words ending in the letters /alef/ and /vav/, representing the
vowel sounds /4/ and /u/, respectively. When the vowel sound ending a word which has

following modifiers is /é/, represented by the letter s , the ezdfé is pronounced /ye/, and

the phrase can be written in these three ways:
ool sl u*‘—..‘JL..“‘S"I-“ u“:‘JL.:‘LSqS:I;° <4

Reading Iran Reading Iranians, Section §8.9 reviews 4alasl 3 ,_MS [the ezdfé construction].

RIRI, Section, §10.12, reviews the use of the letter as a « (¢ » suffix.
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Chapter 33 (pp. 122-134, below) illustrates several sorts of in-class activities in studying
Persian Fiction Reader. Here follow two other sorts of exercises, taken from Persian
Fiction Reader Workbook, dealing with "Text 11."

1. Match the words in the right
column with words fromText 11

in the left column which share oM [imprisonment] BN {
the same system of consonantal

o J:A . [deliberateness] ._u.c \

gias illness e Y
root letters. All of the words are T — [iliness] “)QJ_:
loanwords from Arabic. On the slaniel Y [blasphemy] HASf
basis of the given meaning of the » s

)_QLS o [convinced] 4dhs o O

related word, try to guess the P
meaning in context of each word slinel [fate, algebra]

from the text in the left column.
ol [(state of) genius] &3.;.; \%

2 Listen to the audio tape recording of Text 11 while looking at these sentences from the
text. Fill in the blanks as you listen.

il ST 555 ol silt G e 4SSl 51
NEIVON. J ENE V- JAQT}J_‘;:A su Y
S 5 dss Gl (g5 s el Y
R S sS e on f

ol olem Gt i
29 sk slase b Gla (0 51 S BT om0
ola 585 5 i )
el jals g 0ye BT pun F
N S e A 520Se S50 sule v
-Lsf*t;*wQsLeJ’S st HLS S5 sube A
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