
 s��±

 åv�¬ qIÓ�ò ÛUÇ =oÓ� ÏÁ—U� —Óœ

Note: If you are using Persian Fiction Reader in a class setting, read the "Guide to Persian
Fiction Reader" (pp. 122-133, below) before studying any of the texts in the Reader.

Prominent novelist Shahrnush Pârsipur published her novel called v??�¬ q???I??????????????????????Ó
 [Blue

Reason/Logos] in America after unsuccessful attempts to publish it in Tehrân. The prefatory

blurb to "Text 32" reviews Pârsipur's career.

 As of 2000, a dozen North American cities had well-stocked Iranian (-American)

bookstores which carry works by major Iranian writers of fiction published in Iran,

Europe and North America, as well as many magazines featuring short stories.

Copyright protection does not exist in Iran, which is not a signatory to any copyright

convention. Books published in America, for example, are reprinted in Iran or published

in translation without permission. Persian books printed in Iran are reprinted in America

without permission. Here is the publication data for Pârsipur's v�¬ qI?
  and its copyright

protection statement.

Ït��u� v
¬ qI� —uÄ v�—UÄ ‘u�dN�

 sÓzË˛ ∫‰ÓËÓ« ÛUÇ±ππ¥ œ«œdÔ� ≠ ±≥∑≥ ∫˛«d}  ±∞∞∞œÓbÓ
 

U}#dÔH}%U& ¨Á“u+ sÓ, ¨t#U.Ó“ Ït#U0ÄUÇ ∫v2U3Ó4 Ë ÛUÇ

UJ|d.¬ ¨U}#dH}%U& ¨Á“u+ s, ¨t#U.Ó“ dAÓ# ∫d8U#

’u???B??0???. Ë ÿu???H??3???. UÄË—« Ë «œU#U???& ¨UJ?|d??.¬ —œ d?=« s|« ‚u??I???+ Ït???L@

Ê«d???????8U# È«d?� œb???????C???????. ÛUÇ o?+ ÆX?,« »U??????H???????& s?|« d???????8U# Ë Áb?M?J|u?#

‚u????I????+ Ë kH????+ vKK?L%« s?}� s}?#«u???M o?�UD?. »U???H????& s|« ÆX?,« ÿu????H???3????.

U| d?}OJ  t#u?Ö d@ Ë X,« Áb}?,— XQ= t� UJ|d.¬ —œ ÊU?H%R. Ë Ê«d?8U#

ŸuML?. Ê«d?8U# ÏÁ“U?T« ÊËb� qJ8 d@ Ë Ÿu# d@ t?� Ê¬  U3?H?4 vá?&u?H?2

ÆX,«

∫U� t�J�
At the intermediate level of Persian reading and beyond, English-speaking students face

two basic challenges: dealing constantly with unfamiliar vocabulary and handling verbs

which communicate a great deal of information in just a word or two.

For example, "Text 1" illustrates the pervasiveness of Arabic loan words in Persian.
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Half of the nouns and adjectives in "Text 1" are originally from Arabic. Because Arabic



nouns and adjectives are formed according to patterns other than simply adding prefixes

or suffixes to simpler words or joining two roots or words together to form a compound

word, intermediate learners of Persian do not automatically appreciate connections between

new words and related words already learned. Here follow possibly new vocabulary from

"Text 1" in the column to the right, along with related words after the arrow to the left.

dÓ=Ó« (literary) work, effect d}=QÓ effect

—UAH#« publicationdAÓHMÔ. published

Á“UT« permission“UCÔ. permissible

d}OJÓ  duplication ÓdOÓ& numerousness

XQÓ= registrationX�U= fixed, permanent

kH+protection, preservationÿuH3Ó. protected

‚uIÔ+ ÆÃ ÒoÓ+ right/sXÓI}IÓ+  truth

qJ8 form, shapeqJAÔ. difficulty

v2U3Ó4 bindery, bindingnÓ3BÔ. Koran

œÓbÓ
 number, quantityœ=bÓFÓHÔ. numerous

qIÓ
 reason, logos qMU
wise, shrewd

œ]bÓCÔ. repeated, renewedb|bÓT new

 ÿuH3Ó.protected kH+protection, preservation

’uB0Ó. special (to)ĥBÓ0Ó  specialty, special skill

o�UDÔ. according toXÓI�UDÓ. conformity, agreement

ŸuMLÓ. forbidden©sÔ&® ÊÓœdÓ& lMÓ. to forbid

n=%ÓRÔ. authorn}%QÓ  writing

 Ê«d8U# ÆÃ d8U#publisher/s—UAH#« publication

dAÓ# publishingdAÓHMÔ. published

 Ÿ«u#Ó« ÆÃ ŸÚuÓ#kind/s, sort/s    /now'/ Ÿ̂uÓMÓ  /tanavvo'/ variety

In these examples, the new word to the right shares three consonant root letters with

related words to the left. See Persian Vocabulary Acquisition, Part 3, for a detailed

description of the Arabic element in Persian.
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ttttÒ ÒÒÒBBBB"""" ÊU�$�“ò ÊÓœu� ∂≤å

An active novelist and short story writer since the late 1960s, Esmâ'il Fasih (b. 1935)

published  ∂≤ ÊU???????H???????J???????.“ [Winter of 1983/4] in 1987. In 1995, Iranbooks (Bethesda, MD)

published Fasih's novel called U}#Ôœ t� È« t.U#  [A Letter to the World]. And his 1983 novel

called U?Lf« —œ UÒ|ÓdÔ=  [Sorayya in a Coma], one of Iran's best-selling novels ever, is available

in a 1985 English translation. Fasih's article called "The Status: A Day in the Life of an

Iranian Writer" in Third World Review 9 (1987) sheds light on living and working in Iran

as a writer of fiction during the Islamic Republic Era.

 ÊU���“∂≤

`}B� q}�UL�«

UM}�

Ê«d|« dM� Ë @M�d� e�d�

v�d� ÊUL�¬ ¨sK�

±≥∂∏

X}???B??0???8 tKL???T s. ¨ÊU???.— s|« ÈU???N??.œ¬ Ë U@ t?M3??4 Ë U?@œ«b|Ë— Ït??}?K&

‘“u???.¬ e???&d???. ÂU?# t� Èb???+«Ë ÆX,« ‰U???}???� Ït???H???�«œd?Ä Ë t???H???�U???, ¨ÈË«—

Áb#—U?~# s|« t???& U??C#¬ U?  ‡  «—«œ« “« p| ê}@ —œ d? u??}???á??.U???& È˛u%uM?J 

t#u??Ö d@ ÆX,« t??B??M Ë ‰U??}??� Ït??H??�U??, e??}# Ê¬ Ë ¨œ—«b# œu??TË ‡ b#«b??}??.

—œ vF????M«Ë ÈU????N????.œ¬ Ë U@ tM?3????4 Ë U@œ«b|Ë— U?� t�U????A  ÊU?J.« U| t?�U????A 

ÆX,« v2œUB  Îö.U& UCM|«

∫t�J�
Ëœ Ë  XBÓ8 ÊUHJ.“ . /zemestân-e shast-o do/ [Winter of (13)62)]. The ezâfé construc-

tion [ t???2U???{« ÏÁd???J???Ó& ] signals that a word or series of words or a phrase modifies a prior

word or phrase. Kasré-ye ezâfé is an unstressed, pronounced syllable after the modified

word, pronounced /e/ if that word ends in a consonant sound and /ye/ if that word ends in

a vowel sound. Here follows the second part of "Text 2" again, this time with modified

words underscored followed by the /e/ vowel sign called Ád???J???Ó&  and d?|“ . Note that the

relationships between the modified word and modifier(s) are various, often signalled in

3

English by the word "of."



¨ÊU???.— s|« ÈU???N???.Óœ¬ Ë U@ t?M3???Ó4 Ë U@œ«b|Ë— Ït???}?KÔ&

Ït???H????�«œdÓÄ Ë t????H???�U????, ¨ÈË«— X]}????B???0???Ó8 t?KL????ÔT s.

‘“u?????????.¬ e?????????Ó&d?????????Ó. ÂU?# t� Èb?????????+«Ë ÆX?,« ‰U?????????}?????????�

U  ≠  «—«œ« “« p| ê?}@ —œ d u???}??á???.U??& È˛u%u?MJ 

Ê¬ Ë ¨œ—«b# œu??TÔË ≠ b#«b??}??. Áb#Ó—U?~# s|« t??& U??C#¬

U| tÔ�UAÓ  t#uÖ d@ ÆX,« t?ÒBM Ë ‰U}� ÏtH?�U, e}#

ÈU????N???.œ¬ Ë U?@ tM3????4 Ë U@œ«b?|Ë— U� t�U????A  ÊU?J.«

ÆX?,« v??2ÔœU?????????????B??Ó  Îö?????????????.U??????????????& U?????????????C??M?|« —œ v?F??????????????M«Ë

                                   

A key to effective silent reading of Persian texts is preparedness to make mental shifts of

words from the modifier slot at the end of a phrase to the modified slot at the beginning

of a next phrase, letting words fit slots where they lead to the best sense for whole

statements. Of course, all of this relates to the overall pattern and order of Persian

sentence parts: first–subject elements, second–object elements, and third–predicate or

verb elements. For a guide to pronunciation of phrases with ezâfé constructions, refer to

the accompanying audio cassette recording of texts in Persian Fiction Reader.

See Reading Iran Reading Iranians, Section §8.9, for a review of  t2U{« ÏÁdJÓ&  [the ezâfé

construction].
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åÁœÓ“ @MÓ+ ÈdNÓ/ò

œuL1Ó� bÓL�Ó« rKI� åt�6u7 s}�Ó“ò “«

Ahmad Mahmud (b. 1931) was born and raised in Khuzestân. In youth, he worked as a

day laborer and truck driver, and suffered imprisonment for leftist political views and

oppositionist activities. Mahmud began publishing collections of stories in 1959. From

the mid-1970s, he concentrated on the novel. His U?@ t?|U????????J????????L?Ó@  [Neighbors] appeared in

1974 and brought him immediate status as a major novelist. d???N??Ó8 p?| ÊU??H???,«œ  [Story of

One City] was published in 1981. tH�u?, s}.Ó“ [The Scorched Earth], from which the text

here is taken, was published in the spring of 1982 in 11,000 copies, with a second

printing of 22,000 copies a year later. The three novels are a sort of continuing saga set in

Khuzestân during three important periods: the days of oil nationalization in 1951; the

aftermath of the coup d'etat which brought the Shâh back to the throne in late August

1953, leading to trials and executions of anti-monarchists; and Iraq's invasion of Iran

causing an eight-year war which ended in 1988. In the 1990s, Mahmud published further

fiction, notably the 1,782-page novel  tTÓ—Óœ ÚdH4 —«bÓ. [Zero Orbit/Parallel].

Reading Iran Reading Iranians, Chapter 7, presents a reading lesson based on the

following text.

Ë bMM� v� „d) «—U� t,U?. ¨ÁËd?Ö ÁËd?Ö ¨Âœd� ÆX�« Áb?5 ÷u?� d?N5 ÏÁd?NÇ

ÁËd??Ö Æb,u?5 v� Ã—U??. d??N?5 “« b??�?�« v� ÊU??A?�??�œ t� t??� vz tK}??�Ë d� U�

Ït}?5U> —œ Ë b,« t?��d?Ö d� Ë— «— ÊU?AK|bM� Ë —U� Æb,« ÁœU?��« Á«— ÁœU?}Ä Èd}?A�

Æb,Ë— v� ÊU?�U??}� ·dD� ¨b?M5U� t??�??5«œ Èb???B??I??� tJ,¬ v� ¨d???�??5u??5 ÏÁœU??F

ÆX�« vÖb,“ qzU??�Ë “« uKL?� ¨U� t?.dÇ—UÇ Ë U� t?.d?ÇËœ ¨v�?�œ ÈU?N|—U?Ö

b|bN) œ«bG� u|œ«— ÆX�« Áœd� œUH|« XA>Ë œ«bG� t� X�« vÄ —œ vÄ V5 Ëœ

t� œU� ¨œ«b?G� u|œ«— v�—U?� gK� ÏÁbM|u?Ö Æb}�u?� b�«u?. «—U�dN?5 t?� bM� v�

Ê“Ë pM� U?}5« t� b�«u?. v� ÊU��“u?. ÈU�dN?5 Âœd� “« Ë œ“«b,« v� uKÖ

d??M???. ÆbMM?� t??}KK?) «—U�d??N???5 d)œË“ tÇd?� Ë b,—«œd� «—œu??. X?L??}???N Ê«d??Ö Ë

bM?) @,— ¨X�« Áœd????� Êu????�b???� —«Ë¬ d?|“ «— ‰u???�“œ Âœd????� t????� vzU????NJ5u????�

Ê«d?N) u|œ«— Æb,“ v� œ«b?G� u|œ«— b|bN?) t� ÈœdL,«u?FU, Ë vL?>d?}� ¨X,uA?.

d?H, b??B?}?� Ë b?}??N?5 d?H, œU??�?H� ‰u?�“œ vJ5u??�  «—U?H?H,« —œ t??� b|u?Ö v�

5
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∫U� t�J�
X?,Ó« Áb???????Ô8 ÷Óu????????Ó
. The perfect tense in Persian [ v?K?IÓ# v?{U????????. ÊU????????.“ ] is sometimes

equivalent to the tense of the same name in English, as in such sentences as: "I have

visited Los Angeles twice." This unit's text exhibits eight perfect tense verbs. Here they

are with  idiomatic English translations which illustrate some differences between uses of

perfect tense verb forms in English and Persian.

±  ÆX,Ó« ÁbÔ8 ÷ÓuÓ
 dNÓ8 ÏÁdNÇ ≠ The face of the city (has) changed.   

≤ Æb#Ó« ÁœUH2Ô« Á«— ÁœU}Ä Èd}OÓ& ÁËdÔÖ ≠  A large group (has) set out on foot.

≥  Æb#Ó« tH2dÖ dÓ, Ë— «— ÊUAK|bMÓ� Ë —U� ≠ They (have) put their loads on their heads.

¥Æb#ÓËÓ— v. ÊU�U}� ·ÓdÓD� ¨bMÓ8U� tH8«œ ÈbÓBIÓ. tJ#¬ v� ≠

Without having a destination they head toward the desert.

µÆX,Ó« ÁœdÓ& Êu2bÓ. —«Ë¬ d|“ «— ‰u2“œ  ÂÔœdÓ. vzUNJÓ8u. ≠

Missiles (have) buried the people of Dezful under rubble.

∂Æb#« ÁbÔ8 b}NÓ8 dÓHÓ# œUHHÓ@ ‰u2“œ vJÓ8u.  «—UCH#« —Óœ ≠

    Seventy people were/have been martyred in the Dezful missile explosions.

One key to reading Persian texts with perfect tense forms is flexibility in designating time

meaning to verbs. Sometimes the Persian verb makes sense translated as simple past

tense in English (he went there last night) and sometimes it parallels the English perfect

tense (he has gone there three times).

See Reading Iran Reading Iranians, Section §7.20, for a review of perfect tense verbs in

Persian.
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åq}z«—e�ò

XÓ|«b� ‚œU? rÓKÓI� å—u@ ·u�ò“Ó«

One piece of Persian fiction stands head and shoulders above all the rest in terms of fame

and controversy within and outside of Iran. That is the short novel called —u& ·u� [(The)

Blind Owl] by Sâdeq Hedâyat (1903-1951). First printed and distributed privately in 1937

and first published in Tehrân in late 1941, —u& ·u� has been much reprinted since and is

the most discussed work of Persian fiction ever. A 1994 Tehrân edition exhibits censorship

of passages descriptive of women characters in the book. The passage here comes from a

1991 volume published in Paris, which presents Hedâyat's original handwritten text. D.P.

Costello's translation of The Blind Owl, a Grove Weidenfeld "Evergreen Edition" paperback

(1989), is close enough to the original Persian to be useful in self-study reading of the

novella in Persian.

ÆÂœu� U?L?f« ‰U?+ —œ t?I??}?Mœ bMÇ ¨œu� p|—U  vKJ?� «u@ ¨X,« ÂœU| X,—œ

f+ l?Mu???. s?|« —œ ‡ Âœe???}????. ·d????+ Âœu???� U?� œd???Q?� r�«u????� tJ?M|« “« qQ????M

f+ ¨Âœu?� Áb??}�«u???� uM# —œ Ë Âœu?� Áb??8 t???â� t??& r?H??8«œ rH???+ ¨ÂœdJ}???.

Áb}�«u?� t#U� q@« tL@ t?& œu� XMË vK}� ¨X,« s. p|œe# vJ?& Âœd&

qO??. lMu??. s|« —œ b?M#«b??}??. U??N??8u??�U# Ë œu� d??C??2 ŸuKx p|œe?# ¨b#œu�

 b?A� rQKM ‡ œu?A?}?. Áb?}?A?& ÊËd?}� U?}?#œ b?+ d?, “« vÖb#“ t?& XJM|«

Âb|b?}??L# «— vJ?& v%Ë œu� “U� r?|U?N?L?AÇ ¨r?H?8«b# v,d  v%Ë b??}?á  v.

dJ?2 p| X8c???Ö t???I???}???Mœ bMÇ ‡ œu?� r&«d???H???. Ë k}Kf v?K}???� vJ|—U?  ÊuÇ

f+ tE?3% s}??L@ —œ åX?,Ë« b|U??8ò ∫rH??H???Ö Âœu??� U� b??.¬ r|«d?� ‘u??�U#

Âb|“d% Âœu0� Æb?8 tH?8«cÖ r#«“u, v#U?A}Ä ÈË— vJM� X,œ t?& Âœd&

Ë ÆX,« Áœu????Q# q?}z«—e????
 X,œ s|« U?|¬ Âb???}????,dÄ Âœu????� “« —U� t????,Ëœ Ë

ÆrH2— »«u0�

7



∫U� t�J�
v??ÒK?ÔJ??� [totally]. "Text 4" reflects the orthography in Hedâyat's handwritten copy of his

novella —u??????????& ·u?�  , which he reproduced in some fifty copies in Bombay in 1937 and

distributed among friends in Iran and Europe. Persian orthographic preferences and customs

vary from printer to printer and from one age to another. The choice between v?KJ?� and

vK& t� is an example. The preposition usually appears separated from the following word

which goes with it in publications of the 1990s. Another common instance is the verb

prefix v. , which generally  appears today separate from its verb. Examples of Hedâyat's

preferences appear here in the columns to the right, with the other choice to the left.

vÒKÔJ�vK& t� ]bA� b8 t�

ÂÓœÓe}. ·dÓ+Âœ“ v. ·d+ rÓ|UNLAÇr|U@ rAÇ

 UN8u�U#   U@ ‘u�U#/nâkhosh hâ/ ÂÓœu0�   Âœu� t�/be khodam/

XJÓM|« qO.X,« s|« qO.

t?J?M?|« “Ó« q?Q???????????ÓM [before (conj)]. Subordinating conjunctions in Persian meaning "before,"

e.g., tJ?M|«    “Ó« q?Q?????ÓM and tJ?M|« “Ó« g?}Ä , govern verbs in the present subjunctive mood,

regardless of the actual time, past, present or future, of the action or state in question. As

for subordinating conjunctions which mean "after," e.g., tJM|« “Ó« b?FÓ� and tJM|« “Ó« fÓÄ ,

verbs which they govern usually appear in the simple past tense regardless of the actual

time in question. See Reading Iran Reading Iranians, Sections §11.8 and §11.9, for a

review of subjunctive verb forms.

b#œu� Áb}�«u?� tLÓ@ t?& œu� XMÓË vÚ}Ó� [everyone had been asleep for a long time]. Such

English sentences as "It's been raining or snowing constantly  for three days" and "Everyone

in the family had been asleep for some time" have this very different pattern in Persian:

ÆœÓ—U� v. bMÓ� p| t& X,« “Ë— t,

¨b#Óœu� Áb}�«u� t#U� q@« tLÓ@ t& œu� XMÓË vK}�

In both cases, Persian uses two verbs to communicate the idea. The first verb is a present

or simple past tense form of ÊÓœu� [to be], meaning: "it is x amount of time (that)" or "it

was x amount of time (that)," which translates as "for x amount of time" in English. Then

comes a second verb, usually present in the case of an English perfect tense verb and past

perfect for an English past perfect verb.
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åÁUA�U�d@ t� ÈdÓHÓ7ò

bÓL�Ó« ‰¬ ‰öÓ+ rKI� åÈ—uÖ dÓ� v~MÓ7ò “« 

Iran's leading writer during the 1960s was Jalâl Âl-e Ahmad (1923-1969), who published

four collections of short stories from the mid-1940s into the mid-1960s and four novels

from 1955 to 1967. Another important narrative of his, an autobiographical essay called

È—u?Ö dÓ� v~MÓ, [A Stone on a Grave], which he wrote in 1964, did not get published until

1981, only to be banned several months later. The text here, taken from È—uÖ dÓ� v~MÓ,,

describes part of  a hasty drive which Âl-e Ahmad and his wife Simin Dâneshvar took

from Tehrân to Kermânshâh upon hearing that her sister had died suddenly.

 Ë r|œu� œU�¬d?N?. ÏÁœU?T Èd?HJ?&U?� —«u# ÈË— `Q?4 t# X
U?, Ær}?H?2— Ë∑

È“«d?� ÊU??&œ tM|¬ —œ «— s|Ëe??M Ær}?H??8c?Ö v. ÊU??H?J?� ‚Ux d|“ “« V8

v.ò ∫rHHÖ Ë ÆÁU}, Ë @M  Ë Á“U  vJ?M}
 U� Ær|b|œ ÊU�U}� —UM& ‘Ëd2

Ë åÆr|—«œ d� pM?}?
 X2— ÊU??.œU| t?& Èœd?& ‚u?� Ë d?
 —b?I?#¬ øÊ“ vM}�

Ë d?  @M?  tÇd?@ vJ?M?}?????
 U?� «— t%e?%“ —U?� XQ?J# ◊U??????J� Ê¬ Æd??????H??????N� t?Ç

Ït?H2d?Ö —U?Qf ÈU@ X�—œ Ït|U?, d|“ «— —U@U# Æœu� d?H?N� r|b|œ v. d —U 

vMU???Q%« t?� Áb???}???Q??J?Ç X,—œ Ær|œ—u???� Á«— d???, ÈU@ t?#U???� Áu???N??M “« v?J|

Ë œu� Áb???}??&d  q�«œ “« —U~?#« t#U??� Áu??N???M v~M,  —U???L??
 Æt%e%“ ÏÁd???H??,

„U?� ÊU?}??. “« U@d?}  d?, Ë È« t??8u?Ö —œ p| d@ Áœ—u?� ‘«d  ÈU??N~M,

U????. ÈuK|“ p?| ÊU???L@ ÈË— t????& d????fô v&œd???. Ë ÆÁb?#U???. ÊËd????}� ‰U????8uÄ Ë

‚d??
 ÊUJH??,« Ëœ t� t?& b?|œ tÇ U?. Ït??2U??}?M —œ r#«œ v?L# œ—u?�  v?. Ëd?L??}#

v. Ë« ôU+ Ë Æb#« Áb8 Â«d?+ tL@ t& XHÖ g|U@ËUÖ “« Ë Æœd& ÊU?L#ULN.

Ë Ær}??H??2— “U?� Ë Æœd??0# vJ??& r?@ «— ÊU??8 Áb|—œ ÈU@ X,uÄ t???& b??}??,d 

Æv~H?J??� l2— Ê«uM
 t� ÆrM}?Q?� u?C�¬ Ê«u?}% p| —œ rH??,«u?� «— Ê«b?L@

—UM& Ær|œd?& X?
UMM v~#— ÈU@ »¬ s|« “« Ê«u?}% p| t?� —UÇU# Æb?A# t?&

Ær}H2— “U� Ë ÆÊU�U}�

9



∫U� t�J�

œU�¬dN.. Tehrân's international airport, located on the western edge of the city.

ÊU??????????H??????????J?Ô� ‚U?x. The name of a village near Kermânshâh on the road from Hamadân to

Kermânshah and the site of famous stone bas reliefs cut into a rock façade depicting royal

and divine figures from the Sâsânid Era (224-651 C.E.).

s?|Ëe???????ÓM. City located two hours west of Tehrân on the main east-west highway through

the country.

v?&œd?????.Æ    /mardáki/. The diminutive suffix /ak/ can communicate a derogatory tone. For

example, "that guy" or "that so-and-so" becomes „Óœd????????????Ó. in Persian. The unstressed /i/

suffix on the word here signals that the noun  „œd???????????. is the antecedent for a following

relative clause, i.e., "the guy who . . ."  translates as Æ  Æ  Æ t& v&œd. .

œd????Ó& ÊU?????L#U????L?????N????.  [he treated us]. In use of the pronoun suffix form (ÊU????. ) instead of an

independent pronoun form (e.g., U??????. ) as direct object of a so-called compound verb, the

pronoun suffix is attached to the non-verbal element of the compound verb, as is

Âœd?????????& gÓ#U?????????L????????N?????????. [I treated him/her]. When the verb is a simple or one-word verb, the

pronoun suffix as object is attached to the verb, as in g.b|œ [I saw him].

 œÓd?Ó0Ó# vJ?Ó& t& b?}?,dÓ  v.  [he was afraid that no one would buy . . .]. The addition of a /mi/

prefix to a simple past verb form can indicate repeated action or a continuing state in past

time. "He was afraid for a split second" would be  b}?,dÓ  , while "he was afraid for some

time" would be b??}???,d  v. . Verbs governed by verbs of fearing, hoping, believing, and

the like appear in the subjunctive mood. If the dependent verb takes place at the same

time or subsequent in time to the verb which governs it, it appears in the present subjunctive

tense. For example, "he was afraid ( b?}?,d  v. ) all last week that no one would buy his

goods this week ( œd0# vJ& ).

b????ÔA?Ó# t????& [it didn't work out]. The word t????& sometimes serves as an untranslatable particle

serving to give emphasis to the point made by the words around it. For example, "I (for

one) am not going" becomes ÂÓd}L# t& s. .

v?~?#Ó— ÈU?@ »¬ s?|« [these (sorts of) colored water]. Coca Cola, Canada Dry Orange Soda,

and the like. Âl-e Ahmad was particularly sensitive to the influx of Western goods, ideas,

and ways into post-World War II Iran.
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 s��∂

åÊULM}/U� sÓ�6ËdÔKò

vK«u6  œuL1Ó� rKI� åv~MÓ�Lœ dBÓ�ò “«

Enclosed within quotation marks, this passage from Mahmud Khâfi's 1993 collection of

short stories presents a man thinking to himself about a problem he has had paying for his

car and about the reaction of his wife t},¬  /âsiyé/ to his handling of the problem.

t??& X,« “Ë— t???, ¨—ux s}??L@ e??}?Ç t??L@ v� vH?MF% ¨Áb??8 œd??, v?K}??�ò

`Q4 ÆX,« Ê«dÖ g?HH. s}8U. U?.d, Ë ·d� s|« u  Æœ—U� v. bM� p|

Æt,—b. ÈË— v. Ë Èu8 v. —«u, vJ?&U  ¨ÊU�U}� d, ÈË— v. X+«—

X+«— v#«u  v. ¨v8U?Q# vH0� b� —«e@ Ê«d~# ¨v8U?Q# ÊUA|d?Ä vHMË

È—u?T p| Ær#e� ·d+ t?},¬ U� b|U?� Æv8U� tH?8«œ «— vÖb#“ »UJ?+ d 

bMÇ —«c~� °X,« v?HMu?. ÆrH?8«b# È« Á—UÇ s& —ËU?� r|u~� ÆrM& gF#U?M

t?, ‘« vH?0?, ¨r?|—«œ «— v|U@“Ë— “U� Æb?8U� X+«— ÊU?L|U?@dJ2 v@U?.

v?2d?????+ ÎU??????L?K?J?????. ¨t?# ÆÂd??????}?~� Â«Ë p?#U� “« r?H??????J#«u?  b?|U??????8 ÆX,« ÁU??????.

V  “« r& r& bF� Æœu� ‰Ë« ÈU?@“Ë— ÊUL@ ‘« v~HJ?Q%œ ÆX8«œ b@«u0#

Æœ“«b?#«  v?L?# s}?????????8U????????. t?� r?@ v?@U?~?# d?~|œ U?@“Ë— s?|« ÆœU?????????H????????2« »U?  Ë

Ë d, t� »¬ @MK8 U� Ë ¨b}A& v. ‰U?LH,œ tMö
 U� —bIÇ ‰Ë« ÈU@“Ë—

n}?& Âœ¬ ¨œ“ v. ‚d� g|U@ t?A?}?8 tA?}?L@ ÆX2— v. —Ë s}?8U?. ÈË—

v. œË“ UNQ8 X,« XMË vK}?� øX,« Áb8 tÇ Æ Æ Æ bM& g@U~# œd& v.

åÆb#“ vL# ·d+ Îö4« Ë b�«u�

∫U� t�J�
œÓ—U� v.  t???& X,« “Ë— t??,  [it's been snowing for three days]. Although "Text 6" is quoted

speech, it appears in literary Persian forms. In real life, the character speaking or thinking

the passage would use colloquial Persian pronunciation, forms and patterns. But writers

can create the impression of informality and conversation without literally presenting

colloquial forms. Here follow parallel columns of statements from "Text 6" to the right

and strictly colloquial forms to the left. Readers of Persian fiction need to be able to

adjust to both and expect to read prose which is all one or all the other or a combination
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of both. "Notes" after five or six later texts focus further attention on the relationship



between colloquial and literary Persian and their use in contemporary Persian prose

fiction.

 œ—U� v. bM� p| t& X,« “Ë— t,Á—U� v. bM� p| t& Á“Ë— t,

X,« Ê«dÖ gHH. s}8U. ·d� s|« u t#«dÖ gHH. s}8U. ·d� s|« u 

ÊU�U}� d, ÈË— v. X+«— `Q4ÊU�U}� d, Èd}. X+«— `Q4

 Èu8 v. —«u, vJ&U vA}. —«u, vJ&U 

 t,—b. ÈË— v.t,—b. Èd}.

rM& gF#UM È—uT p|rM& gF#UM È—uT p|

rH8«b# È« Á—UÇ s& —ËU� r|u~�rH8«b# È« Á—UÇ s& —ËU� r~�

b8U� X+«— ÊUL|U@dJ2 —«c~�t8U� X+«— Êu.«dJ2 —«c~�

X,« ÁU. t, ‘« vH0,t@U. t, g}H0,

Âd}~� Â«Ë p#U� “« rHJ#«u  b|U8Âd}~� Â«Ë p#U� “« rHJ#u  b|U8

œ“«b#« vL# s}8U. t� v@U~#Á“«bM}L# s}8U. t� v@U~#

bM& g@U~# œd& v. n}& Âœ¬tM& g@U~# œd& v. n}& Âœ¬

 b�«u� v. œË“ UNQ8 X,« XMË vK}�t�«u� v. œË“ UQ8 tHMË vK}�

In several cases, the author has created the impression of conversation by using colloquial

Persian word order with literary Persian forms and pronunciation. The actual statements

from the text appear here to the right with more literary word order to the left.

ÊU�U}� d, ÈË— v. X+«— `Q4ÈË— v. ÊU�U}� d, t�  X+«— `Q4

 t,—b. ÈË— v.ÈË— v. t,—b. t�

rM& gF#UM È—uT p|rM& l#UM «— Ë«  È—uT p|

bM& g@U~# œd& v. n}& Âœ¬bM& ÁU~# «— Ê¬  œd& v. n}& Âœ¬

Section §3.7 of Reading Iran Reading Iranians  reviews basic differences between colloquial

[È« Á—ËU3. ] and literary [v�UH& ] Persian.

v?8U?????Q?# ÊU??????A|d?ÓÄ vH??????MÓË [when you're not upset]. The form v8U� is present subjunctive.

Subordinate verbs exhibit present subjunctive verb forms when two conditions are met.

First,  the verb upon which the subordinate verb depends has a meaning between matter-
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of-factness and contrary-to-factness, which is to say, such meanings or tones as believing,



hoping, fearing, necessity, possibility. Second, the time of the subordinate verb is

simultaneous to or subsequent to the time of the verb on which it depends. Also, some

subordinating conjunctions, such as d?Ö« [if], U  [in order that], and ©t??&® vH??MÓË [when] have

in them implications of meanings between matter-of-factness and contrary-to-factness.

Here are five examples of present subjunctive verb forms from "Text 6."

 vHMÓËvvvv8888UUUUQQQQ####    ÊÊÊÊUUUUAAAA||||ddddÄÄÄÄ d  X+«— v#«u  v. ¨»»»»UUUUJJJJ++++ «— vÖb#“ vvvv8888UUUU����    ttttHHHH8888««««œœœœÆ

[When you're not upset, you can figure out life more easily.]

 t},¬ U� bÓ|U�rrrr####eeee����    ····dddd++++Æ talk to Âsiyeh.]have to[I 

 ÊUL|U@dJ2 v@U. bMÇ —«cÔ~�ÆÆÆÆbbbb8888UUUU����    XXXX++++««««————

 our thoughts be worry-free for a couple of months.]Let[

 p#U� “« rHJ#«u  bÓ|U8ÂÂÂÂdddd}}}}~~~~����    ÂÂÂÂ««««ËËËËÆ get a loan from the bank.]could[Maybe I 

Here is an example of a subjunctive verb from 'Text 4" (above}:

ÆÂœe}. ·d+ Âœu� U� œdQ� r�«u� tJM|« “« qQM

I fell asleep, I was talking to myself.]Before [

See Reading Iran Reading Iranians, Sections §11.8 and §11.9, for a review of subjunctive

verb forms in Persian.
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 s��∑

å¯—ÔeÔ� —ÓbÄò

vKËdFÓ� ”UÒRÓ�  åÊUÖœdÔ� v�uHLÓ7ò “«

This text comes from a popular novel called ÊU????Öœd???Ô. v?#u????H???L????Ó, [Symphony of the Dead]

which established author 'Abbâs Ma'rufi as a major writer of fiction when it appeared in

1989. By 1993, the book had gone through three printings and sold more than 20,000

copies. "Text 7" deals with a man's recollections of his grandfather, who was alive during

the Qâjâr Era, which ended in the early 1920s, and the days of Rezâ Shâh Pahlavi, who

took over the Iranian government at that time, and ruled until 1941, and the reign of his

son, Mohammad Rezâ Shâh Pahlavi (ruled 1941-1979).

In 1996, after a court conviction for "insulting" Islam and the Iranian Revolution in

ÊËœd????????????Ö , a monthly magazine which Ma'rufi edited, the author emigated to Germany.

Persian Newspaper Reader, Lesson 24, presents a report on Ma'rufi's trial and conviction.

v. ‘« Á—U� —œ v?Q??}??C??
 ÈU??N#U??H??,«œ Ë œu� vQ???}??C??
 Âœ¬ ¯—e� —bÄ

—bÄ t???& dxU???� s|« t� ¨X,« Áb?#bJ| ÈœU|“ t???& œu� b???I??H???F??. —bÄ Æb?MH??H???Ö

tH?J#«uH# U?.« œu� tH?�Ëd2 @M, —U?TUM X%Ëœ t� g}Ä ‰U?, qNÇ ¯—e�

œu� Áb???.¬ Èb??F� ÁU???8 Ë œu� Áœd??. vK?Q??M ÁU??8 Æb?M& ‰u??4Ë  «— g?%uÄ œu�

t#U?.“ t?& b#œu?� t?H?H?Ö U?N#¬ Ë œu� Áœd?& t?F?T«d?. “U?� ¯—e� —bÄ Æ—U?&d?,

U?????T t??????L@ t?� «— gH?|UJ?8 ‰U?????, v?, ¯—e� —b?Ä fÄ Ê¬ “« ÆÁb??????8 ÷u?????


rN#¬ ÆÁb|U?2 v� Ë ¨e|dQ  t?� dH?, bMÇ ¨Ê«dN  t� d?H?, bMÇ ¨œu� Áb#UA?&

ÁœU??H??2« Á«— Ê«d??M Ëœ Ë ÊU??.u  t??, Ë v, dxU??0� ¨p3??C??. v?GKQ??. È«d�

“U� Ë ¨X|UJ?8 XAÄ X|UJ8 ¨œu?� t?H??8u# t??C|d??
 v@ ¨ «—«œ« Èu  œu�

t& œu� t?H8u# v|ôU� bMK� ÏtC|d?
 ÁU8 U{— ÊU?.“ —œ Æœu� Áb|U2 v� r@

Æœu� t?H??8u# “U� Ë« Ë b#œu� Áœd??& Á—UÄ «— ‘« t?.U# U?.« b?M,d� ‘œ«œ t�

b?MJ?� È—U?????& b?#«u?????H?� t?JM?|« ‰U?????}??????� t� q?KL?%« s?}� @?MT ŸU??????{Ë« —œ vH??????+

t� X,œ Ë œu� Áœd& U@ X|UJ8 ¨œu� tH8u# U@ t?.U# ¨œu� Áœd& v U.«bM«

Áb#ËdÄ v?.U??L  q?}�œ—« t� ‘d???H??, s|d???�¬ —œ Æœu� Áb??8 Ê¬ Ë s?|« ÊU??.«œ

t?, Ë v, “« Â«b?. Ë b?}A?& v. g@«d?L@ v~#— È« Áu?N?M n}?& —œ «— U@

Ë ÊU??.u  t?, Ë v?, X,«u?� v?. —bÄ Æœ“ v. ·d?+ g?#«d?M Ëœ Ë ÊU??.u 
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U  t& XHÖ v. ¯—e� —bÄ U.« ¨bMJ� «— t?}CM ‰UM Ë b@b� Ë« t� Ê«dM Ëœ



‘d�U??T Ït#U??� —œ “Ë— b?MÇ Æb@«u??� v. «— gI??+ Ë Áœ—u??0?# ÃU� ‰U??+ t�

t� Ë— t?& Èd?�¬ ÏtE3% —œ b?F?� ‰U?, Ëœ ÆXA?Ö “U� t?}?.Ë—« t� b?F� Ë b#U?.

ÊU?HI?+ b|—«c~#ò ∫XH?Ö ‘U@ t?â� t� bMH?0|— v. gIK+ t� X�d  tKQ?M

åÆX,UL8 t� s. X}4Ë UNM  s|« øb}LN2 v. Æb#—u0� «—

∫U� t�J�

œu?� t?????H?????�Ëd?????Ô2 [he had sold]. Persian indicates that one verb action or state occurs before

another action or state in the past by putting the prior of the two actions in the past perfect

tense [b?}??FÓ� v{U?.]. That tense combines the simple past tense forms of Êœu� , preceded

by a verb's past participle (the infinitive minus /án/ plus /é/; e.g., "having gone" =  sH????2—

minus  Ê  plus  Á  = t???H??2Ó—). Here follow examples of past perfect verb forms from "Text

7." Note that the subsequent past moment or time in comparison to which the past perfect

verbs are prior is a later time in the grandfather's life or the end of his life.

 @M, —UTUM X%Ëœ t� g}Ä ‰U, qNÇ ¯—e� —bÄœœœœuuuu����    ttttHHHH����ËËËËddddÔÔÔÔ2222Æ]had sold[he 

œœœœuuuu����    ttttHHHHJJJJ####««««uuuuÓÓÓÓHHHHÓÓÓÓ####                 ÆbM& ‰u4ÔË  «— g%uÄ     to . . .]had not been able[he 

 vKQM ÁU8œœœœuuuu����    ÁÁÁÁœœœœddddÔÔÔÔ....ÁU8 Ë   ÈbF�œœœœuuuu����    ÁÁÁÁbbbbÓÓÓÓ....¬¬¬¬ Æ—U&d,  ]had taken overd and . . . had die[ . . . 

 “U� ¯—e� —bÄœœœœuuuu����    ÁÁÁÁœœœœdddd&&&&    ttttFFFFTTTT««««ddddÔÔÔÔ....                                   Æ    ]had consulted[he 

 UN#¬bbbb####œœœœuuuu����    ttttHHHHHHHHÔÔÔÔÖÖÖÖ                  ÆÁb8 ÷ÓuÓ
 t#U.“ t&    him that  . . .]had told[they 

 UT tL@ t� «— gHÓ|UJ8 ‰U, v, ¯—e� —bÄœœœœuuuu����    ÁÁÁÁbbbb####UUUUAAAA&&&&      Æ  ]had dragged[he 

 ÊU.u  t, Ë v, dxU� t�œœœœuuuu����    ÁÁÁÁœœœœUUUUHHHH2222ÔÔÔÔÔ ÔÔÔ««««    ÁÁÁÁ««««————        Æ «—«œ« Èu       ]had set out[he 

 v|ôU� bMK� ÏtC|dÓ
 ÁU8 U{— ÊU.“ —œœœœœuuuu����    ttttHHHH8888uuuu####              Æ   ]had written[he 

 «— ‘« t.U#bbbb####œœœœuuuu����    ÁÁÁÁœœœœdddd&&&&    ÁÁÁÁ————UUUUÄÄÄÄ                                       Æ  ]had ripped up[they 

 qKL%« s}� @MT ŸU{ÚËÓ« —œœœœœuuuu����    ÁÁÁÁœœœœdddd&&&&    vvvv    UUUU....««««bbbbMMMM««««                Æ   action]had taken[he 

 U@ XÓ|UJ8œœœœuuuu����    ÁÁÁÁœœœœdddd&&&&                                           Æ     complaints]had made[he 

 Ê¬ Ë s|« ÊU.«œ t� X,œœœœœuuuu����    ÁÁÁÁbbbbÔÔÔÔ8888                                  Æ  help]had sought[he 

15



 s��∏

 åv$|u� ÁdTU6ò

ÈœËd~MÓL fL/Ó rKI� å„uÄ „U6 d� Á˛—ò “«

This text presents a narrator [ÈË«—] describing his need to write down memories from the

past. It is a common sort of narrative framework in Persian fiction, made famous by

Sâdeq Hedâyat in —u??& ·u� [The Blind Owl] (1937, 1941). The narrator of "Text 8" is born

in an imaginary city called ‰UÄ in an imaginary country called t#U|—U# .

ÂœU| “« r?@ U@«d???TU??. Ê¬ “« È—U???}???J� Ë t???H??8c???Ö U???N%U???, Ê¬ “« vK}???�

Ê¬  «dxU???� Âu???8 v?. —u???Q???C???. È“Ë— rH???J?#«œ v. tÇ s?. ÆX,« t???H???2—

r, Ë t?. —œ Áb?}â?}Ä ¨vzËœU?T ¨V}?C
 vzU@ ‰U?, ∫rJ|uM� «— ‰U?, t?L@

ÆU|—œ Ë tMT«

“« v?KJ?A?????. t?????& b#—«œ s?H?????H?????Ö ‘“—« vH?????MË j?I?????2  «dxU?????� r?#«œ v.

Ë V}C?
 ÈU@«dTU. vHA?.  —u4 t� t& vH?MË Ë ¨bMM& q+ «—  öJA.

v. ÊU???8—ËU?� XL???+“ t� Êô« r?@ s. œu???� t???& bM|¬  v?. —œ —«Ë t#U???J???2«

tÇ U| Èe??}Ç tÇ r?#«œ vL# U??.« ¨œ—«b# v8“—« t#u~?â?}?@ ÊU?A?MH?8u?# rM&

v�¬ ÊU|d?T qO. —UÖ“Ë— Ê¬ Ë œ“«b#« v?. U@ ÁdxU� Ê¬ œU| t� «d?. vJ&

vzU?@ X,œ U� Ë ¨bM?& v. “U� «— r#U?@œ Ë rAÇ ¨œu???8 v. —U??0?� r+Ë— —œ

«— U@e????}Ç s|« t????& Âu???8 v. —«œ«Ë b?#« Áœu� U????C???& “Ëd???.« U?  r#«œ vL?# t???&

ÆrJ|uM�

Èd????N????8 ‰U?Ä ÆÂœd????& v?Öb#“ e????}?# U????C#U????L?@ ÆÂb????.¬ U????}?#œ t� ‰U?Ä —œ s.

œ—Ë —œ ¨»U??H?2¬ U?� ÊU?.e??L@ ¨`Q??4 Æœu� t?#U|—U# —u??A?& e??&d??. Ë vK+U??,

U� »Ëd???f Ë r|œ“ v. ÊËd??}?� ÊU??. ÈU@ t???QK& “« v —u???4 t??. Ë ÊU???Öb#dÄ

dH?A}� Ær|b|e?� v. ÊU. t?QK& t� U@ ÁdÄ V8 Ë tMT« ‰U� È«b4 Êb?}M8

Á“UG?. v&b#« ÏÁb
 Æb#œu� ‰u?GA. Èd?}~}@U. Ë X
«—“ —U?& t� ‰UÄ Âœd.

tM|¬ Ë f|u# U?
œ Ë d?}?Ö sT U| b#œu� Áœ“ s?T U| t?L@ vMU� Ë b#œu� —«œ

Æ‰UÒ.— Ë s}�
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∫U� t�J�
t??????H?????8Óc??????ÔÖ [(much time) has passed (since those years)]. Called v?KI?Ó# v?{U??????. , the perfect or

present perfect tense, discussed in the "Notes" section after "Text 3," is used when a verb

communicates an action or state either occurring one or more times in the past with

effects up to the present time or viewed from the vantage point of the present.  The

perfect tense is formed by combining a verb's past participle ( = infinitive minus /án/ plus

/é/) and the suffix forms of the present tense of Êœu?� . However, in the case of the

"he/she/it" form, the participle by itself can serve as the complete form. Here are three

examples from "Text 8."

 UN%U, Ê¬ “« vK}�ttttHHHH8888ÓÓÓÓccccÔÔÔÔÖÖÖÖ Æ  since then.]passed have[Many years 

 U@«dÓTU. Ê¬ “« È—U}J�XXXX,,,,««««    ttttHHHH2222ÓÓÓÓ————    ÂÂÂÂÓÓÓÓœœœœUUUU||||    ““““««««Æ  many of those adventures.]I've forgotten[

 UC& “Ëd.« U  r#«œ vL# t& vzU@ X,œ U�bbbb####««««    ÁÁÁÁœœœœuuuu����Âu8 v. —«œ«Ë 

ÆrJ|uM� «— U@e}Ç s|« t&[I feel compelled to write these things with hands

 I don't know where until now.] have beenwhich

rJ|uM� «— ‰U?, tL@ Ê¬  «d?xU� Âu?8 v. —uQ?C?Ó. È“Ë— t& rH?J#«œ v. tÇ s. [How

was I  to know that I would be obliged one day to write down what I remembered from all those

years?]. The use of the present tense form Âu????????????8 v?. in this complex sentence shows a

sequence-of-tense relationship. In such sentences, once a governing verb sets the actual

time of an event or state, a subordinate verb merely communicates relative time by

appearing in the present tense, if it takes place at the same time or subsequent in time to

the time of the governing verb, or in the perfect tense, if it occurs prior to the time of the

governing verb.

¨bMM& q+ «—  öJA?. “« vKJA?. t& b#—«œ sH?HÖ ‘“—« vH?MË jI2  «dxU?� [Memories

are worth recounting when they solve some problem]. The subjunctive mood appears here in

the clause introduced by the subordinating conjunction t??????????& vH??????????MË [when], because the

situation is hypothetical or imagined, as opposed to something presented as a matter of

fact or presented in a matter-of-fact way. For another example of the use of the subjunctive

mood in a hypothetical situation, see "Notes" after "Text 28" (below).

See Reading Iran Reading Iranians, Sections §11.8 and §11.9,  for a review of subjunctive

verbs forms in Persian and  Sections §3.7.12-13 for review charts on verb tenses.
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 s��π

Èb�U7 sÚ}Ó$Ô1�öÔZ Ït�U� vÖb�“

This text is a biographical sketch of Gholâmhosayn Sâ'edi (d. 1985). It appeared as a

publisher's preface to Sâ'edi's posthumous 1990 novel called d???N??Ó8 —Óœ t???Q|d???Óf [Stranger in

the City]. A scene from that novel appears as "Text 29" (below). The introductory blurb to

that text, when compared to the text here, highlights the issue of censorship in Iran. That

is to say, the publisher's biographical sketch here leaves unsaid obviously important

events in Sâ'edi's life, mention of which would have made publication of d?N?8 —œ t??Q|d?f

in Iran impossible.

f|u# t?.UMA|U?L# Ë f|u# ÊU?H,«œ ¨p8e?á#«Ë— Èb?
U, s}?J?3.ö?f

 —œ≤¥ ÁU?. Èœ ±≥±≥Ë v|«b??H�«  ö??}?B??3  Æb??.¬ U?}?#œ t� e|d??Q  d?N??8 —œ 

 ‰U??, —œ Ë b#U?,— ÊU|U?Ä t� U?C?#¬ —œ «— tD,u?H??. ÏÁ—Ëœ±≥≥¥ÏÁbJA#«œ t� 

 ö???}??B???3?  Ê«—Ëœ —œ Èb??
U???, v�œ« X?}%U???F??2 ÆX?2U| Á«— e|d???Q  vJ?8eÄ

 ‰U?, —œ ÆX2d?Ö œu?� t� vL?CJM?. qJ8 v@U~A#«œ±≥≥µÁU u?& ÊUH?,«œ 

Æœd& dAHM. s0, ÏtKC. —œ «— åd}C#« ⁄d.ò

 ‰U????, —œ Èb?????
U????,±≥¥±Êb#«—c?????Ö È«d?� Èd????H?????&œ Ït?????T—œ c?????�« “« fÄ 

Ë ÊU?????ÖbMJ?|u# U?� p|œe?# v|U?M8¬ Æb?????8 Ê«d????N?  v@«— È“U�d?????, X.b?????�

U?{— ¨b?L+« ‰¬ ‰ö?T Æb?8 “U?f¬ ÊU.“ s}?L@ “« Ê«d|« d?4U?F?. Ê«bM.dM@

v#U???ÖbMJ|u# Út?KL??T “« Æ Æ Æ Ë uK?.U??8 b??L???+« ¨—u??A#«œ s}???L??}??, ¨v?M@«d�

t#U??Q???8 VD. g|U???A??Ö s}M?â??L@ Æb??8 UM?8¬ U??N#¬ U� Èb???
U??, t??& bM?H??J@

‰u????B????3????. ¨œu� Áœd????& d|«œ ‘—œ«d?� ‚U????H « t� «— Ê¬ Èb????
U????, t????& È“Ë—

ÆX,« Á—Ëœ s}L@

XJ}� Æœu?A}. “U?f¬ Ê«—Ëœ s}L@ “« ÈË v�œ« X}%U?F2 —U�dÄ Ê«—Ëœ

s}???J???3???.ö???fd??H???&œ v?�œ« Ït??.U?#—U???& ÊU??.— Ë ÊU???H???,«œ U???N@œ Ë t???.UM?A|U???L#

Æb@œ v. q}JA  UN%U, s|« —œ «— Èb
U,

sH?8u# t� X,œ œu?� vA?|U?L# —U=¬ sH?8u# ‰ö?� —œ Èb?
U?, œU| Áb#“

»U?????H?????& “« È« t????B?????M ”U?????,« d� åËU?????Öò Ït?????.UM?LK?}?????2 Æœ“ t????.U?ML?K}?????2 b?MÇ

Ït????
u?????L????C?????. “« v#U?????H????,«œ ”U????,« d?� åUM?}????. ÏÁd?|«œò Ë åq}?� Ê«—«œ«e????
ò

ÆX2dÖ —«dM ‰UQIH,« œ—u. UNLK}2 s|« t& åÁ—«uNÖ Ë —uÖò ÊUH,«œ
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 ‰U, —œ Èb?
U, s}?J3?.öf d?H&œ±≥µ∑sL{ Ë œd?& dH?, UJ|d.¬ t� 



ÊU??Öb?MJ|u# Ë Ê«dJ?HM8Ë— ¨v|U?@ t??Q??+U???B??. Ë U??N??}?#«dM0??, È—«e???Ö d�

—œ Ë œ«œ —«d????M Ê«d|« Èd?M@ Ë v�œ« ÈU????N????H????}%U????F????2 ÊU?|d???T —œ «— U?J|d????.¬

 ÊU?HJ?.“±≥µ∑Ê«d|« „d  U  Ê«—Ëœ s|« q4U?+ Æœd?& XF?T«d?. Ê«d|« t� 

 ‰U, —œ Èb?
U, Æœu� v#«dM?0, Ë t%UI?. s|bMÇ±≥∂±Ë X2— f|—UÄ t� 

 —–¬ ÂËœ —œ Ë b|e???Ö X?.U???M« U???C#¬ —œ±≥∂¥Ë b???8 v?K�«œ Èe|d#u????� —UÇœ 

—u?C?+ Ë« s}%U� d?� ‘—bÄ t?& v%U?+ —œ gC%U?F?. ÊUJ8e?Ä ‘ö  rfd?}K


ÆXJ� Ëd2 ÊUNT “« Áb|œ X8«œ

—œ X�d?f —U|œ —œ Ë t#U?� “« —Ëœ Èb?
U?, s}?J3?.ö?f d?H?&œ œU| Áb#“

Æb8 Áœdá, „U� t� X|«b@ ‚œU4 —«uT —œ åe8ô dÄò ÊUH,—uÖ

∫U� t�J�
p8eá#«ËÓ—  [psychiatrist].  Persian generates vocabulary through putting nouns, adjectives,

and verb stems together to form compound words and through adding prefixes and

suffixes to words. And the large overlay of originally Arabic vocabulary exhibits patterns

appreciation of which facilitates learning and remembering vocabulary.

Here is a list of words from "Text 9" which exhibit compounding and the use of

prefixes and suffixes typical of Persian words. The identifiable pieces which make up the

word appear to the right with the actual word from the text to the left.

 Ê«ËÓ—´  p8eÄΩp8eá#«Ë—

 —U&´ t.U# Ωt.U#—U&

 rK}2 ´ t.U# Ωt.UMLK}2

—uÖ´ ÊUH,  ΩÊUH,—uÖ

 dÔÄ ´ —U� Ω—U�dÄ

 dÓMÔ@´ bMÓ. Ê« ´ΩÊ«bM.dM@

 sÓ8ÚËÓ—´ dJ2  Ê« ´ΩÊ«dJHM8Ë—

 «eÓ
´ ©sH8«œ®—«œ Ê« ´ ΩÊ«—«œ«e


 ©ÊÓœuAÔÖ® UAÔÖ´ ‘©È® Ω g|UAÔÖ

 ©ÊœuL#® ÈULÓ#´ ‘©È® t.U# ´ Ωt.UMA|UL#

 ©sHJ#«œ® Ê«œ´ ‘ Áb&´ ΩÁbJA#«œ
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 ©sHJ#«œ® Ê«œ´ ‘ ÁUÖ ´ ΩÁU~A#«œ



 ÊUH,«œ´  ©sH8u#® f|u# Ωf|u# ÊUH,«œ

dÓ,´ ©sÓH�U�® “U� È ´ΩÈ“U�d,

 dÓ�´ ©Êœ—«eÔÖ®—«eÔÖ È ´ΩÈ—«eÖ d�

 sÓ0Ô,´ ©Êb#«—® Ê«— È ´Ωv#«dM0,

 Êu�´ ©sH0|—® e|— È ´ ΩÈe|d#u�

As an exercise, you might check on the meanings of unfamiliar component parts of words

in a dictionary, then guess about unfamiliar compounds to the left, and check on their

meanings through reference to their context in the reading text or the "Glossary" at the

end of the reader. Reading Iran Reading Iranians, Section §12.14, cursorily reviews

Persian word pattersn and word formation techniques, while  "Part 2" of Persian Vocabulary

Acquisition treats the same subject comprehensively.

«— Ê¬ Æ Æ Æ t????& [which . . . that (direct object)]. The Persian relative pronoun t????& [who, which]

cannot  serve as the object of a preposition cannot always serve as a direct object, like

"who" and "which" in English with their forms "whom," "to whom," "from which," and

the like. Therefore, when a Persian relative pronoun refers in a relative clause to a noun

which should serve as object of a preposition or a direct object, an extra word or phrase

appears. For example, "in which" translates as Ê¬ —œ t?& [which in that]. Here is a sentence

from "Text 9" which features t& as prefiguring a direct object in a relative clause:

Á—Ëœ s}L@ ‰u?B3?. ¨œu� Áœd& d|«œ   «— Ê¬  Èb?
U,  t&  È“Ë— t#U?Q8 VD. g|U?AÖ

ÆX,«

The opening of an all-day all night clinic    which    Sâ'edi had set up dates from this period.
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 s��±∞

åœdÔ@ d�6Ôœ ‰«—U�ò

ÈœU�¬ XLËœ œuL1� rK" t� å—Ób}KÚ@ò “«

Born in the Khorâsân village of Dowlatâbâd (near Sabzevâr), short story writer and

novelist Mahmud Dowlatabadi (b. 1940) has spent most of his adult life in Tehrân and

emerged as Iran's most prominent novelist by the 1980s. Self-educated and forced to

work from childhood, Dowlatâbâdi was a stage actor, among other jobs in his young

adulthood. His first collection of stories appeared in 1969. A second collection followed a

year later. Then came a series of eight novels, interrupted by two years spent in prison,

from early 1975 to early 1977. Dowlatâbâdi had begun his magnum opus, the saga of

almost 3,000 pages called —b}K& in the late 1960s, finishing it in 1983.

Dowlatabadi's 1979 novel ıuKÔ, v%U?� ÈU?T  [Soluch's Empty Place] treated the decline

of Iranian village life in the 1960s His ten-volume —b????????}K?&  narrates the lives of Kurdish

tribespeople and peasants in a poverty-stricken village area in Khorâsân in the mid-1940s.

A discussion of characterization in —b}K& serves as "Text 21" (below).

Dowlatâbâdi travelled to Europe in 1990 and to the United States in 1991, lecturing

on literature and politics. Living with his family in Tehrân, Dowlatâbâdi continued writing

fiction and essays throughout the 1990s.

"Text 10," the very opening paragraph of —b??????????}?K?& , describes a Kurdish girl named

‰«—U?. and the reaction of people who see her on the street. Another passage from —b???}?K&

serves as "Text 15" (below).

U� Âu????M Ëœ s?|« t????& U????J� Æb#« Áb?|œ —U????}????J� œd????Ô& Âœd????. ÊU????,«d????� q@«

«dÇ t?JM|« U???.« Æb?M|U???8u???�U# Ë b?M|U???8u???� Æb#« Áœu� œ—u???�d?� —œ d~|b?J|

ÆbMH???J#«œ vL?# r@ œu??� ¨œu?� Áb#U??. Ád???}??� ‰«—U???. t� ÊU???8U??N???L??AÇ s?}MÇ

g#œd?Ö ¨œu� tH?�«b#« t#U8 t� «— g?@U}?, V,« ÏtM@œ œdÔ& d?H�œ ¨‰«—U?.

t� Ë— Â«—¬ Ë —«œœu??� ¨bMK� ÈU??N?.U??Ö U� Ë œu� t?H??2d?Ö X,«— Ë X?0?, «—

vC#d� ÏtMN?& ÈU?NJ%uÄ Æb#œu� tH?�Ëd?2«d� g|U@ t#u?Ö ÆX2— v. t}?LE#

‘« t?H??2d?Ö d??ÔÖ Ë œd?Ö ÏÁd??NÇ Ë v#U?A??}Ä ÈË— t� ‘b?M—U?Ç ÈU@ Á—UM& “«

g|U@Ëd?�« Ë U@ t#u??Ö —Ëœ v.d?# t� U??NJ%u?Ä Âb??M d@ U� Ë b#œu?� t??H??0|—

Ëœ t?J#U?MÇ ¨b?#œu?� Áb??????.¬ d?� »u??????� Ë t�d??????2 g?|U?@ tM?}??????, Æb?#œ“ v. d?Ä
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b??M—UÇ ÈU??N%U� ÆbM?#e� ÊËd??}� ‘« t??I| “« bMH??,«u??� v. »U  v� d u??Q??&



Ãu?. t#U�U  v� ÊUJ?  d@ —œ U@ tM}?, Ë œu� Áb#U?8uÄ «— ÊU?A|Ë— ‰«—U?.

r}?# ¨U???N?#U???H????JÄ Ãu????. @M?@U???L?@ ¨ÂU???Ö d?@ U� ‘b?MK� Ït????H????}K8 Ë ¨b?#œ“ v.

g}Ä t� g|UNLAÇ Æœ“ v. g�«—uT —œ Áb?}8uÄ ÈUNMU, —Ëœ t� v�dÇ

g}ÄU??A??}Ä t� ÊU?Öb?#—c?Ö d??, “«d??2 “« «— g@U~# Ë Áb??8 t?H??�Ëœ g|Ë—

“« ÂU???Ö ÊU?MÇ Ë œu� Áœd????& XHÇ r?@d� «— ‘bMM u?Ç ÈU???N???Q?% Ë Áœ«œ “«ËdÄ

“U� œd?Q?# “« È“«d?2d?, t� X?J?}#«uKNÄ È—«b?MÄ u  t?& X8«œ v?. d� ÂU?Ö

g}Ä t?M}??, ¨t??H??2d???Ö Êœd??Ö ÊUMÇ å ¬ Ád??Mò g?@U??}??, V,« r@ Æt???H??A??Ö

s}?.“ d� —U~?#« t?& ¨b#U�«u?� v. ÊU�U?}?� ‘d?H~?M, d� rÔ, »«d?Ôf Ë Áœ«œ

ÆX�Ëd2 v. d02 œu� ‘—Ëœ tâ#¬ t� Ë X8«cÖ v. XM.

∫U� t�J�
t??& . The subordinating conjunction t?????& can mean "who," "which," "that," "in order that,"

and other things. The context in which t?????????????????& appears generally makes appreciating its

meaning unproblematic. Here follow examples of the conjunction t????????????& from "Text 10."

Highlighting shows how sometimes t???????????????& combines with another word which does not

always appear immediately next to it.

tttt&&&&    UUUUJJJJ����   Æb#« Áœu� œ—u�d� —œ d~|bJ| U� ÂuM Ëœ s|«  [(It happened) so much that . . .]

ttttJJJJMMMM||||««««    UUUU....««««ÆbMHJ#«œ vL# r@ œu� ¨œu� Áb#U. Ád}� ‰«—U. t� ÊU8UNLAÇ s}MÇ «dÇ 

[But (the reason for ) this (fact) that . . .]

 ¨b#œu� Áb.¬ d� »u� Ë t�d2 g|U@ tM},ttttJJJJ####UUUUMMMMÇÇÇÇ“« bMH,«u� v. »U  v� d uQ& Ëœ 

                                         ÆbM#e� ÊËd}� ‘« tI|   [(in) such a fashion that . . .]

ÊÊÊÊUUUUMMMMÇÇÇÇ X8«œ v. d� ÂUÖ “« ÂUÖ tttt&&&&“U� œdQ# “« È“«d2d, t� XJ}#«uKNÄ È—«bMÄ u  

  ÆtHAÖ[She strode along in such a way that you'd think she was a warrior hero . . .]

 g@U}, V,«ÊÊÊÊUUUUMMMMÇÇÇÇ ¨b#U�«u� v. ÊU�U}� ‘dH~M, d� rÔ, tttt&&&&X]M. s}.“ d� —U~#« 

      ÆX8«cÖ v.   [Her black horse so pounded the streets with its hooves that . . .]
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åÂÓbÔ/ i|dÓ� v�"ÓËò

v"d^ vKÖ rKI� åÁbMÓ@«dÓÄ ÈU� ÁdTU6ò “«

Zohreh (Goli) Taraghi-Moghadam (b. 1939) was born and raised in Tehran, attended

college in The United States, and returned to Iran with a degree in philosophy in 1961.

She obtained a master's degree from Tehran University in 1967. During the 1960s,

Taraghi served as an international relations specialist at the Plan Organization in Tehran

and began publishing short stories.

Her first collection of short stories, r?H??????????????J??@ «—«u??????????????Ö t?Ç r??@ s?.  [I Am Also a Che

Guevera], appeared in 1969. In 1973, she published a novelistic collection of related

narratives called v#UHJ.“ »«u� [Hibernation]. An English translation appeared in 1994.

In the 1970s, Taraghi was a lecturer in philosophy at Tehran University. Upon the

temporary closing of Iranian universities in 1980, she emigrated to Paris with her two

children. She returned to Iran for brief visits during the 1980s and 1990s.

Taraghi's mid-1980s short story åU?????M¬ e?|e?????Ó
 v|ö?Óx Ê«b#Óœò  ['Aziz Âqâ's Gold Tooth]

appeared in an expatriate journal published in California called  b??}??.Ô«  (3, 1988) and was

republished in both Persian and French versions in Paris as a chapter of childhood

memoirs under the titles Ê«d???}????L???8 ”u?�u Ô« [The Shemirân Bus] and Le Bus de Shemiran

(1990). In the 1990s Taraghi worked on a new new novel called ÈU????M¬  V|d????fÓ ÈU???N ÓœU????


X??Ó�d????????????????????Ôf —œ n??%Ó« [The Strange Behavior of Mr. Alef in Exile]. In 1994, she published a

collection of reminiscences called ÁbM?Ó&«dÓÄ ÈU?@ ÁdxU????�  [Scattered Memories] from which

the passage here is taken.

t?L� Ë r,U??L� ”u?M?T?� ‚UV« Èu) Â—u??M?H?� Â« Áb?5 i|d??� t?� v,U?�“ “«

Èô U� XNË v�U?Ö ÆX�UF tL� v?|d�U, v�œ¬ qA?� ”d) Æb,U�d) v� «d?� e}Ç

r�«d?� t� bM,“ v�  dÔÇ U�d) ¯—e� v�?NË U�d?N[ “« b?F� Ë bM� v� “U� «— —œ

s�«œ d|“ «— ‘œu?. U| X?�« Ád?HMÄ È t?A?}?5 XAÄ U� XNË v?C?F� Æb|¬  v�

Æœd?� v� Â« Ád??K?�?� —U~?,« Ë œu� tM}|¬ Èu) `M??` “Ëd?�« ÆbM� v� r|U??N —œU?�

œU??L?�??�« Èdau??� d?�??�œ t� d~|œ —œU??� Æœ“«b,« v� t??�d?� t� «d??� t??� X�« ”d)

v� U?� È t?,U?. U� V5 d??�?�œ ÊU?F v|«œ Æœe?|— v� —Ëœ «— Ë« ÈU�«Ëœ Ë œ—«b,

V5 p| Ë b,e� ‰u?á?�¬ s� t� Ë« V5 p| t?� b,« t?�?5«cÖ —«d?N —œU?� U� Æb�«u?.
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XK??� t?K??�, s}�Ë« U� Ë b,« t??G�U, v~,d??� ÈU�d??�?�œ t??� b|u?Ö v� —b?Ä Æ—œU?�



v� r�U~, s}~L?� ÈU� rAÇ U� —–¬ t�U?. ÆbMM� v� ÊU?�—œ «— U� È—UL?}� s|d)

Æb|œ b�«u??K?, «d??� d~|œ v|u??Ö t???� b??�u� v� «— r)—u??` Ë d??� È—u?V Ë bM�

“« v�U??M� —œ v?|öV ÈU�u??� U� ‚U?Ç v,“ “« tMN??� v�U??�??�?Ä  —U??� U??N¬ s�??>

fM?F b� v,“ Ë X?�« f|—UÄ È tJ?K� Ê“ s|« b?|u???Ö v� Æœ—«œ —u) Ë q?L???K???�

—œU?� Ë s� Ê«d~, U?N¬ s�> Æœ—«b, œU?I?��« b?L?T�  d?C?> Ë Ê¬dN t� t?� X�«

d??�U??� È tJ?K� s|« @MÇ “« U???�  U??H, È«d� b�«u??. v?� ¯—e� —œU??� “« Ë X�«

v� ÁœU?�¬ «— d??H?� ÈU� Ê«b?LÇ v�U?T??5u?. U� —œU?� Æb,«u?K?� “U?L, V5 Ë “Ë—

b�«u?. U??� ‰U?M,œ r|Ëd� U??F d� Ë X�� r� f|—UÄ —œ ”d) r?,«œ v� s� ÆbM�

r� r,U. U�u) ÆbM� v�  u� r)—u` t� Ë b,«uK}� “UL, e|dJ| ¯—e� —œU� Æb�¬

r|U�UÄ Ë ÊœdÖ —Ëœ t� Æb�œ v� Âœ—u?. t� t�KÄ d~F »¬ Ê«u?}� p| »Ëd� d�

ÆX�U)—UNÇ pÇu� ÈU� c�U� “« dÄ rA�U� d|“ Ë b,« t��� U�œ —uF —«e�

ÈU� qÖ ¨X�« t??�?�?A, Ád?H?MÄ —UM� ¯—e� —œU?� Ær|Ë— v?� d~|œ “Ë— t?�

t??L?� —b??IÇ Æœ“U???� v� u~?M�« Ë bMM?,œd??Ö r|«d?� U� Ê¬ “« Ë bM� v?� a, «— ”U|

Ê¬ qA?� œ“ v� sJA� Ë œ«œ v� dN t?A?}L� t?� r,U. U�u) U?�?> ¨bM��� s}~L?�

È t???5u???Ö U� «— g?�U???�œ »¬ ¨ X�« p5« “« d?Ä g|U� rA?Ç ÆX�???}, U?� XNË

Æœd}Ö v� ‘« s}��¬

∫U� t�J�
 f|—U?Ä È tJ?KÓ. /maleké-ye pâris/ [queen of Paris]. The ezâfé construction (see "Notes" for

"Text 2", above), which calls for an unstressed /e/ or /ye/ sound to appear between a word

and following modifiers, is not reflected in writing when the word to which it is added

ends in a consonant. But if that word ends in a vowel, the ezâfé is pronounced /ye/ and is

written as È in the cases of words ending in the letters /alef/ and /vâv/, representing the

vowel sounds /â/ and /u/, respectively. When the vowel sound ending a word which has

following modifiers is /é/, represented by the letter Á , the ezâfé is pronounced /ye/, and

the phrase can be written in these three ways:

                                         f|—UÄ È tJKÓ. f|—UÄ ÏtJKÓ.                  f|—UÄ tJÓKÓ.

Reading Iran Reading Iranians, Section §8.9 reviews  t2U{« ÏÁdJÓ& [the ezâfé construction].

RIRI, Section, §10.12, reviews the use of the letter as a åÈò suffix.
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Chapter 33 (pp. 122-134, below) illustrates several sorts of in-class activities in studying

Persian Fiction Reader. Here follow two other sorts of exercises, taken from Persian

Fiction Reader Workbook, dealing with "Text 11."

±bLÓ
 [deliberateness]___i|dÓ.  

≤fQÓ+[imprisonment]___”uQ3Ó.  

≥÷ÓdÓ. [illness]___—uQCÓ.  

¥dHÔ& [blasphemy]___œULH
«  

µbIÓHFÔ. [convinced]___ d2U& 

∂dQÓT [fate, algebra]___œUIH
«  

∑⁄uQÔ# [(state of) genius] ___  tG�U#

2.Listen to the audio tape recording of Text 11 while looking at these sentences from the
text. Fill in the blanks as you listen.

± Â« ÁbÔ8 i|dÓ. t& v#U.Ó“ “«___________ ‚UxÔ« Èu   ________________Ær#UL�  

≤ v.Óœ¬ qO. ”dÓ ___________________ÆXJ@ UT tL@ 

≥ Ë  œu� tM}|¬ Èu  `Q4 “Ëd.«_______________  _____________ÆœdJ}. 

¥ t& b|uÖ v. —bÄ____________  ____________ s}%Ë« U� Ë b#« tG�U# __________

 «—U@ È—UL}� s|d  X0,___________________________Æ 

µ UM¬ sÓJÓ+_______________ —œ v|öÓx ÈU@u. U� ‚UÇ v#Ó“ “« tMNÔ&  ___________ 

Æœ—«œ —u  Ë qÓL0Ó. “«

∂ UM¬ sJ+___________________________ÆX,« —œU. Ë s.  

∑ e|dJ| ¯—ÔeÔ� —œU.___________________________ÆbMJ}.  u2 r —u4 t� Ë 
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∏ ÁdCMÄ —UM& ¯—e� —œU._________________________ÆbMJ}. aÓ# ”U| ÈUNKÔÖ 

1. Match the words in the right 
column with words fromText 11 
in the left column which share 
the same system of consonantal 
root letters. All of the words are 
loanwords from Arabic. On the 
basis of the given meaning of the
related word, try to guess the 
meaning in context of each word 
from the text in the left column.

±


